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ExT. NEW YORK CITY - HIGET

rhe CRMERA IS HIGH ARCVE Manhattan. surveying the ity

skyline. Low glouds glow dimly, reflecting the illumi-
nated buildings and the ztrest lamps balow. The SOUND

OF TRAFFIC filkers up, faint and distant.

ELDW DISSOLVE TO:

EXT. UPEER WEST SIDE - WIGHT

mme CAMERR DRIFTS toward the upper storiss of a group
of thirtiws style apartment buildings. Most of the
windows are lighted.

SLOW LISSOLVE TO:

EXT. APRRTHENWT BUILDING - WIGHT

CAMERA CLOSING IN on one individual window. Through
the slatted blinds we glimpse 2 bedroom. A WOMAN in
bra and pants closes the blinds with a quick swivel of
the blades.

INT. GALLAGEER APARTMENT - NIGHT

Aniakle chags. BETH, a good-logking woman 1n hert
rhirtiss, leaves the window, going to and from Che
pathroom. She trips aver an earphone extension cord.
which leads to DAN, her . husband, alsc mid-thirties,
with open good locks, flipping through law texts and
laegal pads, bifeocals sliding on hls nose . Wa can
Faintly hear Schubert's SYMPHONY #4 through the HEAD-
PHONES. '

ELLEN. an adorable chiid of five nholding a colcring
book, 15 lying sprawled on the next couch. intently
watching TW. Wow and then, Dan holds up his hand in
Frort of her face, blocking out the TV scraen. Ellen
mblivicus to Pan's atcemp:ts to distract her, moves her
hmad around his hand for & clear wiew.

BETH
{laughs}
You better gat goipyg, kiddo; we're
gonra be late...

ELLEN
{overlzpplogl
Be can't hear you, Mommy...

{CONTINUED ]



CONT INUED:
The PEORE RIRGS, overlapping...

BETH
{everlapping}
Oh, great.

She goes into the bathroom, leaving the PEONE RINGING
and Dan, happily oblivicus. Ellen =ires up the situa-
tion and goas ower to her father. In a familiar
geatute, sh# pulls off one side of the earphones.

ELLEW
Daddy: Telephone!

DaN
[atartled)
Huh? ©Oh, thanks, honsy...

He stands up and heads for the phone, ravealing that
he's anly dressed EFrom the walst up. in crisp wkits
ghirt and tie. BPelow the waist it's ashorts and s5ocks.

On his way to the phone, he trips and stubs his toe.

INT. KITCHEN AND HRLLWARY - NIGHT

DAN
(geimacing)
Aelle?

BILDY (D.5.]
Dan, ars you okay? It's Hildy.

DAN _
i, I'm fine. I just stubbed &y
tcw. Hang Sh...
{shausns}
Beth? It's Hildy!

He calls out t= the passags, to the open bathroom door.

[NT. BATHUROGM = MNIGHT

BETH (0.5.]
I'll call har back.
Oa&N
fto Hildy:
Shme's in the hachroom.
InaY 9.5,
Cast you ask her what sha's

wearing?

{ CONTINUED ]



CONT INUED:

DAR
She wankts t& know what you're
wearlng.

INT. GALLAGHER APARTMENT - BATHRCOM - NIGHT

peth iz standing in her bra and pante in front of the
pirror above tke hand basin, starting on her maksuap.
Ellen stands heside her in a nightdreass, playing with
her mother's makeup, which is =cattered chactically.

Beth is harmssed, panicky, lata., Ellen is twisting up
a calumn of lipsetick.

BETH
(xhouts)
My black =suit...!
{tc Ellen)
Don't do that, honey, you'll get
it all over your hands.

DAN
{to Hildy]
Her black suit.

BILDY [(D.5.}
Oh... it's going to be smart?

INT. KITCHEN - NIGHT

. DAN
You know what these things are
lika, It's businass,

HILOY [Q.5.}
Axk her if she thinks my red dress

is5 oxay.

Dan smiles to him=elf, shakling his head good-naturedly.

DAM
[tw Beth)
0c you think her red dress is

okay?

INT. GALLAGHTR'S APARTMINT - BATHACOM - NIGHT

BETH
{full =f zcothpaste)
Poarfect!

{CONTINTED)



CONTINUED:

QAN
She aays it's perfect. Okay.
"hye. {Saes you later.}

Ehe looks down at Ellen, whg has complebely flattensd
the tube.

BETH
{dismayad}
Ellgn,. .. now look what yvou'wve
done,

She takax the lipxtick away., regixtaring its gonditian,

BETH
(continuing)
I needed that.

ELLEH
I'm sorry.

BETH
It's okay, honey, ft's okay.

INT. GALLAGHER AFARTMENT - BEDROOM - NIGHT

Mow Dan is rummaging in the wardrobe, ssarching ameong
the clothes.

DAK
Whersa's my blus suit?

The DOORBELL RINGS -—-

OAN
{gontinuingl}
Damriti, there's Chriscine...

INT. GALLAGHER APARTMENT - 2RTRROOM - HIGHT

Beth straightens up. in response o Christime's arrival,
knocking a jar of cream onts the floor where it SRAT-
TERS with a SFLAT.

BRETH
Snitf...,
(shoekes)
It's an the nack of che doar!...
[Watch out For the glass.; Don't
come in hers, hansy!

SEE.EtﬂGps o pick un the Dieces,

[COMTINIZD
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CORTINUED:

BETH
(continuing: mutters)
Shit, shit, shik!

DAR
lin bedrocom}
Ch... {thanks, honsay}.

Eilen waddling down the corridar.

ELLEN
{sing-song)
Ehit-shit-shit,

BETH (0.5.)
Ellentl

OMITTEDR

INT. GARLLAGHER APRRTMENT - HALLWAY - MNIGHT

Can and Beth arte giving CHRISTINE, the babysitter, a
mildly “"new wave" tassnager with a red streak in he:
hair, instructions. Sam pads around sxcitedly. Beth
logks slegant in a black taileored suix, her hair pinned
up wikh a comb.

BETH
There's some lasagne ifn the
Eridge, and I've lef: the numbers
where we'll be on 2 pad by the
kitchen phone.

CHAISTINE
{selE-confident)
Sure.,

DAaN
[teasingly)
And no partying, &'you hearc?d

CHEISTINE
But I've alreadv sen: the
ingicatians.

tan

igrins)
Cam I ocame?

CHRETIEST.IHE
You're tog olid.

{CONTINUEZD)
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CONTIROED :

Dan
Thanks, kidda,

BETH
I thought wems wars late?

She pulls him out inte the cuter ballway with her.

OMITTED

INT. JAPANESE RESTAURANT - NIGHT

A large reception. The restadrant has been taken over
for the evening and cleared of tablea =0 that the
guestx c—an mill about. Waitrexzes in kimonos pass in
and out with trays of tasty sushi goodies and glasses
of champagne. A publishing house ix launching a new
book =-—- A Japanesa gxerciss manual, hange the thame of
the gorasion. 0Can and Beth. looking elegant, work
thelr way towards the atairs. Dan grabs hands, pounds
backz, working the room.

BETH
Oh, leck at this!

DAR
Hey, Chuckie, you playin' ball an
Friday? OGreatc, we'rs in the
cellar, can use Bvary lawyer we
got... Hi., yeah, I mean, oo, next

Waek,,, uh, Wednesday, yeah, zee
you in court... Jesus!

He and Bach have reached the SEalcs to the main rocn.
Beth pats her hair.

BEVE
Ix my hair akay?
DAN
[eating)
fou look grmeaxz.
L4 2y o
Dan, I'm as£ing you.
CAN
Honey, you'-e the cutest girl

kere.., Hey!

{ CONTINIED )
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COMTIINUED:

PBaefore Beth can say what she thinks of "cute,” Dan's
face hasz suddeniy aszumed 3 mask-like smile ax he seey
someons approaching. He nudges Beth {n the riks and
=she follows suit.

DAN
{continuing}
Hi, Bob! How are you?

BOE DRIMMER, senior editor at Robbins and Hart, arrives
alongside, working his way arounc the room. He's wear-
ing a neck brace. Eis eyes dart from side ko xids as

he pumps Dan's band, hix mind already on his next move.

- DRIMMER
Glad you cculd make ik, Dan.
Sorcy aboyt the meesting
tomorrow. .. I KRow it's Satgrday,
but wea'we got 2 real crizis.

DAN
That's okay. This i3 my wifs,
Beth -- Bob Drimmer.

BETE
How do you do?

DRIMMER
Fleased to meek wyou.
ACROSS THE ROOM
A woman waves to them owver 3 sea af hands.
BILDY
Bath!...
BETH, DAM AMD DRIMMEER

Beth lights up on seeing HILIY. She waves back.
Crimmar seizas the opparftunity ta move gn.

DRIMMER
i hope you like syshi!

DAMN
Love ic.

Beth and Dan push Vo-waryd thraugh the orush apd mear up
with Hildy anpd JIMMY.

BCTH
Whar nappered to his neck?

[SCNTINQIZD



16 CORTINDOED:

DAN
Fe® was making love to hix wife.

BETH
(always falls for
Can's stories)
Are you sericus? Dan!

CrAM
It's the krukth.

JINMY
Tou should =se his wife =-- thay
had to take her away on a
stratcher!

17 Laughter., The two women compliment each other on their
respective outfits., Jimmy and ftan gravitate zowards
each other. Jimmy woerks in the same law firm. Ee
taises his glass, only to have hiz arm jogged by a MAN
Elbnuing past. Champagne goes all owver his shirt

ront.

JIMMY
Thank you!

The Man half-+turned, with a szhrug.

AN -
imeving on)
Sorry.

<immy dabs his shict front with a handkearchief,

: o ThlMY
Fuck!... What great ecultyral event
ara we hare to gelebrate, anyway?

AN
Some few Bxercise manual.

J THMY
{groans
Not anotiher one.

DAH
This ana's differernt, I[:'s by
some Japanese guy. It's based an
ancient Samura’l disciplines.

THETA POV
Cver the other end of the ssom. the Japanese Authar in
SUesEIon 1% Deing 1ntrgoduced Yo thne Guesks in Frank of

a able display gf his oooks.

(CONTZNSED)
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CONTINUED:
He kxeeps nodding and bowing politmly.

JIMMY (¥.0.)
Lock at that man nodl Do you
think it's part of tha treatment?

They branch off lnto their version of Sapurai Delica-
texxen, amuising esach other but 5lowly getking Separated
from their wivaes. Lots of pidgin Japanese,

AMGLE n

+ that moment, an extcemely attractive blonde SIRL
passes by, heavily ogled by Jimmy.

. JIMMY
Hi, thare...

She turns and gives him 2 look to make hell freeze
suver. She holds the look a fraction longer, then Lurns
and moves on.

o  LMMY
{eantinuing)
Shi-ie. TE looks could kill.
DAN
Yery good, Jimmy, very geoeodf! I

sw® you haven't last your touch.
(I like your moves!|

GEMERAL VIEW OF THE ROOM

Tims has elapsed., Groupings have chapged. It's svarn
mare crowdes,

INT. MER'S ROOM -~ HIGHT

Dan enters, passing somecnes standing at a urinal.

LAM
Hi, Arthur...
ARTHEUR
That you, Gallaaher?
AN
Ymah... Row's it gein'?
ARTHUR

Fine. You still thinking about
meving ko the country?

(CCWHT ZHUED)
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CONTINUED:

DAN
We're xtill talking about it.

: ARTHUR
I tried 1t once — for abouk four
ysarg. Hartsdale.

i CAM
Yeah? {(And?)

ARTHUR
I couldn'"t take the commure. The
trains were zlwags hreaking down.
{peintedly]
What I shoyld have done was walted
'til they made me a partner.

DAH
(Well, Arthur.] 'Ll sen you
later, Arkhuc.

ARTHLR
Yeah... If I ever Einish hare.

IWT. RESTRURANT AREA - NIGHT

Dan tries to make if to the bar. His route takes him
past the Girl who &old-shouldered Jimmy. They almest
bump inre each other. Darn is slightly distracted by

what Archur seemed to hink at.

AN
([to barcepder)
can I have a champagne?

Their ayss mast and they smile.

DAk
(continging)
I'm not =aying... I'm not svan
logking at wou!l

ALEX
Wag it tha* bad?

CAM
Put it this way, I'm alad I wasa':s
on tne receiving and.

RILEX
I hatme thne way same guys think
tkhey have a right o cooe an Like
that.

(EONTINTED)
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CONTINUED:

OANM
Jimmy's okay... a little insecure
-= 1like the rest of Us...

There i5 a slight pause. She's looking at him with
evident interese, so he doesa't move on. nng s5he
really is sensaticnal-looking. She must be in her
thirtigs, but she dresses younger, trandily, and geis
away with it.

DAN
{continuing) |
I'm Dan -- Gallagher. -

ALEX
Alex Forrask,

They shake hands.
AN

Alex... What's yourl coanection
hezre?

ALEX
i work for Robbina and Hart., 1I'm
an {asscciate) wditor... And you?

AN
[em:lax)

I'm with Miller, Goodman and
Hurst. I do all your legal
work, I'm.serprised I'wve naver
sean you around.

ALEX
I just joined them a couples of
wepks aga.

something across the room catches Dan's attention.

BHIS FOV

2eth has seen him and is signaling they all want to
laave.

BETE'S POV

Dan waves back and irdicatss ha's coming.

CAN AND ALEX
He zhrucs apologetically.

(CONTINGED)
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1.

CONTIRJED

DAN
I've gokta 9o,

. ALEX
Iz that your wife?

CARN
Yes,

ALEX
{teasingly)
Well, you'd better run aleong them.

-

DREN .
Very nice to mest yau., Sesa you
around. (Some time.)

ALEX

Hige to mast you.

Es walkx away. She watches him go, clearly intrigued.

IRT. GALLAGEER HALLWAY - NIGHT

The conversation of the women drifrs in from the dimly
lit hallway.

BETH (0.%5.}
Thanks, Christine.

CHRISTINE (DQ.5.)
Any time, Mrs., Gallagher.

INT. GALLAGEER BEDRODM -~ NIGHT

Berh wntears the bedroom and sits down ipn che pearast
chair to take hec shoes off. She looka across the
bed. She ix looking at Dan, sicting and starting to
take his shirt off.,

BETH
Aren't you forgetiing scmeshing?

he gesturss, Dan follows her look. 5Sam is waiting.

INT. GALLAGHER APAATMENT - NIGHT

Dan arnd Sam re—-enter. All the lights are aff. Dan
taxas off his jacket and feels his way inte the hall.
Ee unbuztons his srirt anc moves caustiously forward.

A nm eie B e o nk s e,
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INT. GALLAGHTR SEDRCOM - NIGET

Dan enters tentakively, and stops in the doorway.
looking at the bad. Hig face drops.

Ellan {x curled up next ko her mother.

BETH
[half axleep)
She had a bad dream... just for
tonight, honey...

DAN
Yeah, yeah.

Be smiles resignedly and walks toward his side of the
bad.

OMITTED

INT. GALLAGHER APARTMENT BUILDING LOBEY - DAY (SATURDAY)

The wlevatar doors open. Beth, Dan, Ellen and the dog
are crammed inside with-a small bicycle. They hurry
tkrough the lobby.

DK
(If you like it] when you ses it,
don't say anything, for God's
gake, OF we fan't negobliate...

BETE
Haney, what acge you worried aboub?
Ellen, are you chewing gum again?

DAN
{¥oy know) we can't afford this
house,

ELLEHN
Dacddy... Daddy..-

DAN
What, dariing...

' BETH
Mg harm locking, is there? It's
just up the r2ad frem Mom and

Dad.

AN
That's aacther gogd reascon for not
Buying 1.

[SONTINUED)

— e ek e e— = ak a



14,

a0 CONT INTTED :

BETH
I didn't hear that. Ellen, I want

that gum...

DAN
Good morning, Chris.

DOCRMAN
Good morning, Mr. Gallagher...

Wa continue TRACKING them uﬁ Ee a little ¥Yolvo stacion
wagan parked at the curhb. .

a

BETH

Let's not worry abagt it now,
okay? I haven't sven seen the
damn place yek. I may not even
like ig!

fhalding out her

hand}
Ellen, the gum, pleams...

She zurrenders it. Ellen climbz into the back seat.
guincy the dog naturally Follows.

w1
igrabbing him)
Ho, Quincy, nat this time...

ELLEN
But, Daddy, I want him...

DaAN
Daddy will be all alona!

fie holds the dog by the lewash. EHeth starts around the
rar to the drivar's sids,

BETE
{consalingly)
I'm sarry. Quincy,... ¥You won't
forger to walk him, will wou?

DAN

I promise!
BETH

Hive a good mesting! Love ya...
DAN

Thanks... (I love you ECO)...

Be Rrcws ner a Kiss as shg jets .nzo the car. Ellex
w"idyes At her window.

[CONTINUED)
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15,

CONTINUED: ({2}

ELLEH
"Bye, Daddy!

DAN
Say hellp teo Grandmz and Grandpa!

The car moves off., Dan walks away with the dog.
COMITTED
INT. RCBEIRE AND HART - OUTER OFFICE/LCOERY - DAY

INT. ROBEINS AND EART - CONFERENCE ROOM - MORMING

Bob Orimmer and a ccuple of guys from the business af-
fairs department are seated around the confarsnce table
with a SECRETARY. Dan comes in with a brisfrase., Gen-
aral hellos -- everybody seasms o know each othar.,

There's & ganeral air of smargency. Drimmer s skill
wearing a nack brage. People are drinking take-out
colfas and noshing on bagels.

DAN
Hi., Baob.

DRIMMER
Bi, Dan. I'm sorey to fuln your
wveskend, Please give my apalogias
Ex your lovely wifse.

DAN
{laughs )
Ho problem, she's used Eo ik
How's your neck? Any bettar?

DRIMMER
Con't ask. Henry's aut of town,
50 I've asked Alex Forres: to
stand in Eor him at the meeting...
Has anyboedy seen her?

SECRETARY
She's nn her way.

DAN
{ewinkling]|
Wnile we'rs waicing, you wanna
tell us what realiy happened to
your neck, Zob?

{ CONTIRUED )
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16,

COMTINUED:
DRIMMER
That's cute, very cute. I was
planting geranioms...
Dan can ﬁardly EUppress a laugh. t thix momant, how-

ever, Alex gomsas through the door, slightly out of
breath. Moment of recognitionr as her =yves meet Ran's.

ALEX
Sorry, I was just gerkting the
file.

DRIMMER

" Dan,; this is Alegx Forre=c, our noaw
asgociate adicor,

DANM
(smiles)
We've met before.

He and Alex shake hands.

ALEX
(bysinesslike]
Bello. Hi, Ed.

Almx sits down., The meeting begins.

DRIMMER
Let's get started, if we may.
c}ha}r; Dan- (Y

DAN
Qkay, here's che deal (5tOIv]...
You want toc publish a novel in
which one of Lhe characters is &
Senator from New Jersey who zlsape
(fools) around. & Congressman
From Ohio claime the characcer is
based on him and has filed an
injunction againsk publication.

CHIMMER
Look, the Congresaman's bald, rthis
guy has hair, he's from anothe:
state, for Chrigsakes... Look, if
we can't sall chesse bogks, we're
gcreved,

JAN
Wall, that‘s all Fipa... bBut if
I'm gonna go intig <oourt and prove
the Senateor isn't oased upon this
Congressmar, 1 have g know cha
truts.

[MORE!

[CINTINLED:
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33 CONTINOED: (21}

DAM (CONT'D)
Howr, strictly {strictly speaking)
batwasn these walls, 4id the
authar have an affair with Mr.
Qhio or not?

Drimmer glances at Alex, nods imperceptlibly.

ALEX
Yeah., she 4id, BPur then, =she's
alsa had an affair with a lot of
other politicians. Any one of
them could make this elalm. She
S5WaArs the character's fictitious
== I just got off the phons with
her. (I just talked to her on the
phone. )

AN
And you beliesvye her?

ARLEX
Yeah, I belisvyes her.

Dan tzkes a bite of his bagel and leaves a dab of cream
cheaese on hixs nose. Alax xmilss and signals to him.
Gratefully, he wipes it off, smiles back.

DFEIMMER
Good. How Ehat that'a on the
tahla, lat'c smea 1f we can move
ahead. How spon can we have Lhis
tnjunction Lifted? I've got
25.4800 books in A warshouss
gathering dust...

3q QMITTED

15 EXT. ROBEINS AMD HMART BUILDING - AFTERNHCON

I-'s pixsing rain. Dan emerges, wrestling futilely
with a portable umbrella. It's 3 losing contes: as we
COLLY BACK to reaves]l he has arrived at the curbeide
next to Alex, who's searching for a caxi.

Acruptly, all the rods tear throush the Elimsv material
gimuleanesusly: Darn sees he's next kg her, She s got
an umbrella. £he approaches him, smiZing.
ALEX
i 1% "Made in Taiwan"?

(CONT WL DO
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CONTINUED: 25
DAN
Hay, loock, these are tough to
Eipnd... Dan't laughl (Do you
believe thie27}

Eeg chucks the umbrella in the traszh bin and puts his
briefcase ouar his head.

Eix Eace lights up.

ALEX
Oh, wait, wait..., Here, I've got
ane...

CAN
Bay. buddy, come cn!! [How about

giving us a breakl)
TEEIR POV - A SINGLE CAB
drives rowards them.

Dan and Alex crane their necks hopafully a=z the gab
tyurns on itx "0ff Duty"™ sign and passes.

' ALEX
Oh, come on!!

DAN
Can you belisve this?

They stand chers, getting wetter as khe rain intensi-
figs.

DAN
Icontinuing?
This is hopeless. Do you wanna

get a drink someplaces till it
stopa’?

ALEX
Y2ah, come on.

They ryn off down the street.

INT. BAR/RESTAOERARNHT - LATER

They s5i* at the bar o0f a nearby restaurant. The placs
is pacxed. A NOQISY HUBBUS comeas from the dining area.
Alex finishes her drink.

THZIR POV -~ A MAN

caoes Ln from the etrese, Jrenched apd cursing.

{ CONTINDED)
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CoOMTIRUED: . 3k
DAM

{reacting to this)
Want ancther one?

ALEA
{locks at her
watch)
1'm starving., EHave you gob to be
anywhera?
DAN
Mo... you wanna gat?
ALEX
(zsmiles)

I have to make & phone call.

She gets up and goes to the pay phene, Dan watzhes her
go, intrigued by the dewveloping situation.

LATER

They sit opposite each othe: at a snug table for two.
Tha atmosphare is comfortable and relazed. They'ra
sevidently getting along well. Be's telling her a
story, putting it aver with zes:t, performing for he:
benefit., (Various AD LIBS leading inta dialogue
below. )

- DAN
Strangest case I aver handled?
Well, the truth is I newver
actyally handled it, but the
atrangest caseg I evel Ccame near
was when my parents decided to get
divorced and my mothar axked me Lo
represent her,

ALEX
You're kidding.

CAN
That's what [ said o har,
“Whaddaya mean.” she :ipld me, "you
kpow what a bum the guy is, you've
hean An eyewitness to this
marriage for twenty-nine ysars!”
Can you imagine this -- from my
own mother?

ALEX
How did you get out Sf iE?  {What
did you dod)

f CONTIRULD
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CONTIMOED:

DAN
Well, you can't juxt turn dawn
your mother. I escaped on a
technicality.

ALEX
tlaughing]
¥Which wa=?

DAM
I told her I didn't practice
family law —— which was truys. She
bought it.

A waiter moves in to clear the table,

ALEX
{You're making this up.}

Dal
{Who could make this up?
(shakes his head)
Waltec!)

The waiter walks on, ignariag him.

AN
(eonkinuing)
It takes a spacial touch. (I
don't have the special *ouch)...
This iz my favecrice rescaurant. I
have a lot of pull here {in thia
restaurant)t!! 0QOh, mizs...

A HAITRESS comas ouvear.

DAN
_ {eontinuing)
You want colffee?
jas Alex nods)
Can we get two coifees, please.

The Waitress goss off. Alex is watching him with a
little smi_e. She lights a cigarecie, gffers him one.

Can
{eontinuing)
Wo, thanks. It's funny, being a
lawyer's a lot like being a
doctor. Pecpls ler you in on
thair ionermost secrebs.

ALEX
You must nave f'c be discreet.

{ CONTINJED)
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37 CONTINUED: (2)

OAN
That's right.
ALEX
(cmiles)}
Are ¥you?
) DAR
Am I what?
ALEX
Discrest,
DAM
{ironically)

I'm very diacrestc.
ALEX
{without emphaszis)
Ma tog...
She holdx his gaze for a beat, teaxingly.

The Waibtress returns with their coffee.

HAITRESS
[to Alex)
Cream?
ALEX
{eoldlyd
Black.

The Waitress turns td Dan «with the cream.

OAN
I'm £ine, thank you.

She leaves, QOan offers the sugar to Alex.

ALLEX
Mot Eor me.

She watches as he stirs gugar into hi= cup. Thers is a
momentary lull.

DAN
¥You know whnat really syrprises
me... (Can [ ask you sometning) (I
den't undersetand) ... You wers
Erem... Why da2n'e yay have a date
... Sarurday night! (Scmeons as
drtracktive as you!l

{CONTINDED)
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ALEX
I 4id have a date, I stood him
up. That was the phone gcall I
made.

Gan {5 Elattarad by thix information., as was no doubk
intended, He cannot suppress a little smile. Alax
notices and laughs lightly.

ALEX
{centinuing)
Dosx that make you feel good?

Dan makes no reply, changes his mind, laughs.

OAM
Itk dogsn't make me Eeel bad.

RLEX
Ep. Where's your wife?

Taken by surprise, CDan fumbles for his words, almost
choking on his coffee.

DA
{splutkers}
My wife...? She's... #r... in the
counktry... for the weekend...

visiting her parents.

ALEX
(teasingly)
And hefe you are...

He holds up his hands as if to protest nis innocencs.

ALEX
{eontinuing;
shakes her head)
Being a naughty boy...

DA
We're having dinner. Is that a
£rime?

ALZX

[smilas}

HNok wvet.

LAk
Wiil it be?

ALEX

I don't know., What do you chipk?

{CONTINUED S
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DAN
(smiles)
I think... it's gonona be up to
you.

She smiles. She's enjoying the gams.

ALEX
Wall... I can't say yet. 1
haven't made up my mind. {I ecan't
decide.)

sne holds his gaze, There is a moment of complicity.

DAN
At least you're norest.

ARLEX
Me were attracted to each other atr
the party. That's cbvious.
You're on your owi for the night.
He're adults.

DAN
Let's get . the check.

OMITTED

INT, ALEX'3 ARARTHENT ~ KITCHEMN - WIGHT

A pot of coffee i percolating. Alex and Dan are
pressed against the kitchen sink, kissing savagely. He
1ifcx her up onto the counte: as they grops at sach
agther's clothes, dropping his pants, lifting her skist.

Az zha leans back, her hands bracing hersslf in the
gink, she agcidentally starts che faucet tunning. She
splashes water all over nim with her &=t hands.

There iz scmething savage about kheir lovemaking.
Finally Dan picks Alex up and, with he:r legs stil
wound arcund him, makes his way ¢lumsily fraom kitchen
te bedroam.

His pants, which are s:tilil gathered around his ankles,
tnreaten o trip him up, but he manages to make it o
the bed.

They fall on it cogether.

(COMTINDED )
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Ea tyrna her over, and during the wild relling and
pushing that follows, they get closer and ¢loser to the
edge of the bed, and finally land on the floor,
exnaustad.

Some time later, we find them l¥ing on the bed, =till
breathing heavily.

ALEX
That was greati...

DAN
Thank Goad.

Ehe starts to nuzzle him,

ALEX
Are you Ffaeling snergetic?

QAN
What did you have in mind2?

: ALEX
Wanna go dancing?

He locks= ar her incredulously, not gquite sure whethsr
to laugh.

INT. GALLAGHER APARTMENT HALL - DAY

The hall is in semi-darkness, a shaft of light coming
through from the sitting room., Bam is lying aslsep
against the front door. The PHONE stares to RING,

The machine =sukEes in. The TAPE IS5 WHIARING with Danfe
ANNoUNCemEny.,

INT. "ChT CLUB" - NIGHT

The place 15 packed out, the MDEIC ¢verpowering. This
ain't Regina’sa; it's lower East 5ide, wercy punk. Seri-
ous dancing., The dance floor.

The CAMERA TRACKS gver the dancers until 1t ZOCATES Dan
and Almx. They'rs axpending a téon of snergy. Alsx
locks ax him and grins.

ALEX
(shouxs}
You're a4 great dancer!

DAH
What...? (I can't hear you...]

{ CGHMTINGED:
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CUORTINUED:
ALEX
(hoarsely)
I zaid... Forget ic!

Alex shrugs, with a big, laughlng smile. Suddenly, she
axpoEkes a breast. Dan looks quickly around. Ik was
Just For him.

EXT. ALEX'S AFARTHENT BUILCING - WNIGHT

IL's almoskt morning.

OAN AND ALEX
are walking Ehrough the deserted meat markat arsa.

Alax has her hapnd in Dan's.

DA

i (Uuncertaing

This is5 where ygu live??
ALEX

Yeah.
DAN

Enow where I can get a cab?

He looks at her uncertainly. She simply pulls him into
the building.

QMITTED

IKT. ALEX'S APARTMENT BUILDIKG - ELEVATOR - KIGHT

They make their way ta the huge, old-fashioned freight
elevator.

Dan steps into 1t and leans agalinst the far wall.

Aley defrly pulls at the heavy iron gatass,

ALEX
Have yoy ever g4gne it in an
elevator?

AN
Mokt recently.

ALEX

I'll bet vou haven'tk.

CONTINUED:
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She slams the gate ghut and puxhes the button. AS the
#levator slowly rises out @f sight, she thiows herselfr
at Dan.

INT. FLEVATOH - NIGHT

They are making love, bouncing off the walls of the
glevator.

Their bodies and faces are briefly illuminatsed by the
passing nean lights ssan through the windows.

Finally, Alex reaches to stop the elevator betwesn
fleors.

Sha drops to her kness {n Ffront of him,

As he moans loudly, we hear the STEPS OF SCMEONE
APPROACHIRG. DOan almost strangles himssalf trying to be
quiet as he sees a pair of f[eet walk by on the aye-
level floor.

Desperately, he reachss gut and pushes the button,
starting them down.

INT. ALEX'SE AFARTMEWT BUILDING - CORRIDOE - NIGHT

Dan and Alex are racomposing themselves. He clears his
throak. His haic is disheveled, She clingx b= his are
as they walk the few yards to her apartment.

They lean against the wall at ths apartment doar,
dxhauvstsd.

DM
. {hoarsa)
Holy shit!it

Aley kisses him, then Briefly leans away Zrom him,

She reaches up putside her apartment door and produces
4 hide-a—~-key; tfrembling, unlocks the door, whiile Dan
kizzex her on che neck. The door opens. They enter
like Siamese twins.

INT. ALEX'S AFARTMENT HEJROCM - DAHM

The early merning light Eil:e:s in through zhe
Turecaias, cald and aray.

[CCHTINIZS)
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We FADE IN to a CLOSE BEBOT of Alex, fast asleep, and
slowly FOLL FOUCUS onto Dan's Eace, large in foreground.
His eyes Elicker and open. As we TRACK BACK, he care-
fully disengages himselfl from hey arms and gets ouk aof
bed withcouet disturbing her.

ANCTEER ARGLE

Dressed, Dan places a note by the bedside,

OMITTED

-

INT. GALLAGHER AFARTHMENT MALL - EARLY MORNING

Cuincy iz aslesp againszt the front door, awaiting his
mazter's returp., He waker at the SOUND OF FOOTSTEPRS,
wagging his tall in anticipation. A KLY IS5 INBERTED in
the lock, the deor opens, and Dan comes in. Quincy
jumps up eagerly.

DAN
Good boy, Quincy. Yeah, I'm gonna
takes you out in a minute. [We'll

g3 out in a minpte.)

He sees the message indicatar winking an the answering
machine and goes to REPLAY THE TRFE. Thers are a
COUPLE QF CLICES before BEIH'S VOICE comes on.

BETE (V.0.]
Hi. What happened to you? I
tried you sarlisr... 1 guass

you're not back. I'mM going tad bed
now, ac call me in the merning.

The MACHINE BEEPS and starts Es rewind., Dan looks
pensive. He MOVES OUT OF SHOT, ravealing a framed
phota of Beth and Ellen.

“NT. GALLAGEER APARTHENT BATERCOM - DAY

Dan luxuriaces in the streaming jezs of cleansing
wacer. A large inflatable M .ckey Mpuse doll grins in
the L.g., suspended Zrom the ceiling.

INT. RDGERSCH ROUSE - GREENHOUSEZ - DAy

JIAR RDOGEASCH anawers the ghone.

(COMTINJIED)
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JOAN
Bell=s? Oh, Dan {(darling)... We
were sxpecting you!

3B INT. GALLAGHER RPARTMENT - KITCHEN - DAY

pan is pacing. Ee looks clean and frexh after hix
abluticns, He's on the phone.

DAMN
Ygah, I kpow. I'm sorry 1
couldn't make ik...

35 INT. ROGERSON HOUSE - KITCHEN - DAY

Joan Rogeraon, Beth's mather. 15 ap attractive Fifty
vear old. The housae is comicrtable and large. without
locking expensive., It's cha house Beth grew up in.

JOANR
Y&a5,,, lt'E & pity, we really
wanted you to ses this house. ..

S9A INTERCUT - DAN

DAHM
Well, I'll zes It next time.

JOAN
Yes, of course; you want to spaak
ko Beth, T guess...

OAN
Yes, pledse.
JOAN
Yes, hold on a minute... Beth,

phone. ..!

coan opens the kitchen wirdow and calls te Besr, who ig
playing a game of football in the gacden with Ellen and
her father, HOWARD., B8eth comes inptc the gresnhouse.

JOAN
It's Dan.

BETE
Well, hella. WwWrat nappened Lo
you? '

{CONTINUER)
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Joan runs

Ehe cakes

n? 4]
(vaguely)
Oh., T ended up having dinner with
Bill.
HETH
Tou sound like you got a bangover.
DAM
{defensively)
Mz, I feel fine.
BETE
How ix hm?2
DAM

Ha's, uh, aame Az aysr, Yoo kfow
Bill. (just Billi}

gutgide.

J AN
Ellen, b= careful|

BETE
Is he still with that girl?

[HAN _
Well, he wasn't lass night... 1
Ehink it's over. He didn'c segem
to want to talk about ik,

BETEH
S0, are you gekbting any work done?

AN -
¥eah, I['m working (very) hard.

BETH
Scunds like ik, Liaten, *hare's
some of the spaghetti sauce in the
Eridge {f you get hungry.

DAN
Right... Bow's Ellen doing?

BETH
Sha's having the best *ima. T
just heope Dad survives it, I
don't know how k£ tell you this,
honey, ..

the phane and sizs dewn, Ebracing her=elf.

(EONTINDED
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BETH

{continuing)
s+ She wantz a rabbit.

DaN
Ho rabbit! Honey, this familvy's
gonna turn into Hoah's goddamn
ark. Glee her a kiss and na
Promises. Whan are you coming
home?

BETH
Well, it's getring complicated...

DAN
(How comm2} Why is thae?

BETH
There's a problem with the house.,

DAN
{hopeful ]
They =sold ic?

BETE
Very funny. No. It turns out
that we can't ses it until lLate
this afternogn. Darling, I'm not
up to fighting 211 that traffic.
I thought I'd drive tn [(fifsk
thing}) tomosriow morping.

LARHK
tdisappointed?
Dogsn't Ellen have achool?

BETH
she's five vyears cld; what's she
gonna miss, brigonometry?

DAN
{reluctanc}
Yeah. Okay. I'l]l ses voy when I
get home fLrom wark,

BETH
Okay... "Bye, swastis,

LAK

Take car, gkay? Have a gzod rzime.

jLove you 4 iot.)

-, . e, .. B, 5 RS . [

{ CONTINOED
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Ee hangs up. He remains there Ior a momsnt, sltiing
pensively. Almoat immediately, the PHONE RINGE again.
He picks It straight up, aesuming it's Beth calling
hack.

OAM
Yeah?

ALEX'S BEDROCOM — MORNING

The room is in semi-darknexs, the only light coming
through a ¢rack in the curtainx, .

Alex sguats on the bed, in a black kimono, lighting up
her Efirst cigarecte of the fay. She ix still a little
groggy from sleep and looks very dishevaled -- 1n a
ward, rough.

ALEX

What happened? I woke up and you
waren't there, {I hate that.}

[NTERCUT - DAN

AN
Pida't you ses my note?
ALEX
What noke?
DAN

I lefr you 2 note, by the bed.

ALEX
{saeing it}
uhl-l-f
{reade it)
That's nice. But I thought wa
wersa going to spend today
together.

AN .
I'wva got S0 much worx...

ALEX
Why den't you just come over?
I'll cock us lunch.

DAN
I've got this dog o look afrer.
(This dog hasn't oeen gout of the
npuse all day)l I can't leave Rim
alane all day.

[CONTINOED )
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ALEX
Bring the dog. I love animals...
ftomeg On... I['m &4 great coock.

DAK
(wexkaning)
Listen... I'd love to, Alax,
really, but ==

. ALEX
Look, do what you have to do and
then comea gver, We Ccan alwaya wat
late, 1f you wankt.

] DaM
Okay... Maybe later an.

ALEX
(persisting)
... you can work here, [ won's
distrurb you. I'l}l be a good girl.
yod'll see.

DAN
{ampged)
You don't give up, do you?
ALEX
You should be flattered.,
baM
(laughs)
I am.,., Qkay, but I'm gonna 2¢
some work here Sirst, thenp I'wvae

got o take the dog to the park
for a walk.

ARLEX
Alright -- ['1ll meet you at the
Blat Stremsr antrance ak one
o'elock,

EXT. CEWTRAL FAHE = DAY

Quincy i® runnipng in the park with Dan and Alex.

3.

Thay

cstch up with each octher, and start reiling asound in
fighting for Quiney's ball. Dan gets ug,

Lhe grass,

throws the ball.

Dan. Can

This time it looks 25 if Quindy won't sven bother

Alex ¢atches it and throws it back =g

sands the pall nigh in the skv towarde Alex.

chasirg it.

el . . wm il o a hley

bAaN
Go onl Quincy., csver your man!!

{ CONTINUED:
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AD LIBS re football game.

Alex has to run backwards to catch the ball high above
her head.

ALEX
Oh... Dk God...

She just manages to gatb chere.

DAN
Throw it back! Gallagher is ths
name, fogtball's the gamel

Alex laughs.

Dan yella more AD LIBS abeut football as he fades back
for the ball.

She throws the ball back, but thix time it lacks
length, Dan sprints forward Lo intercspt. He and the
dog are on a collizion course, kthe ball bouncing
towards Pan., He lunges far ik, catches it. Heg runs on
for a Faw paces, carried forvard by his own momentum.
Suddenly he pulls up, his knees buckling under kim. He
sinks slowly to the ground, cliukching his chast,

LEX

She iz no longer laughing. G&Bhe starts toward him in
horrac.

ALEX
Dan, ,.7
She breaks into a run.
ALEX
icontinuing:
panicking)

Danl

She raaches the zpot where he lies. He is unconacicus.
Ske shakes him gently, He dossn'rc move.

ALEX
Dan.,.! Can you hear me...? 0Oh
God! [On shic!)

5he is reaily worried now. 5She puts har npead =o his
chest ke lister far Ris hearkbeakb. &Sne stftraightens
up. Suddenly ke pulls a grocesgue face angd makes 3
spooky naoize, Ske practical.y ‘umps out of he:r skin.

{ CONTIHLDED
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ALEX
You bastard!

Dan hoots with laughter.

AN
Your Face! TYTour facsa!

ALEX
That was a shitecy thing to do.

She s5its up. She's really quits aopsat.

CAR
Hey, I'm sorry. I w#as djust
Eoocling around.

She stares into the distance. Her wolce i5 stony.

ALEX
My father died of a heart attack.
I was zeven years old. It
happened right in front of me.

Dan shakes his head numbly, Hz feels Ferriblei

DAN
{2h honpey)] I'm sorry. Really I
am... that's awful. I apologize.
If 1'd known, I never would
have... *

Alax xits there, watching him =quirm. Suddenly she
burst put laughing.

ALEX
Ha, ha!

He's takean aback. Ir takea=s Rim 3 seeccnd ar twe ko
careh on.

CAN
(Your dad's ckKay?)] Your Sad
didn't die? He's alive??

ALEX
He's alive and wall and living in
Fhoenix.

DAN
fruefully)

Well, you gox me. 1 cerzainly
Casaryed that ons!

[CONTINUES!
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de looks a¥ Alex oyt of the corner of hix aye, as if kg
fay "What have I got myself involved with hera?”

She zmilexr xweatrly. Butter wouldn't melt.

INT. ALEX'S AFARTMENT - RFTERHCOM

A TAPE of "Madame Butterily" PLAYS a3 Dan and Quincy
awkwvardly examine the apartment.

Aley comes by, wearing an apran, locking efficient, aon
her way [rom the kitchan. She TURNE UP TEE WILUME of
"Butterfly.”

ALEX
Let's hmar 1t.

CAMERA BCLDE on Dan's reaction; how nice to Be with
someone who likes te listen ta music laud.

ALET (0Q.5.]
(centinuing}
I hope you like spaghetti...
spacialey of the house!

DAN
Gomas with the opera --

B¢ uncorks a bottle of wine, trying nat to notice
Quincy =niffing about this sirange place., He pours two
glasges and heads out.

She's cooking up a storm. Dan uncorks the bottle.

CAH
That smeils 5o goed. ..

e takes the bot:ile to the table and pours two glaszaes.

DAaN
Anything else I can do ta help?

ALLX
Ner no, just maske yourself at
heme, You could put an anccher
tape if you waneg.

DA
Ma, this i3 grezz. 1 love "Madame
Butterfly."

. ALEX
(pleased)
Really? Tt's my faverize opera.

(EORTINDED)
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Dzn brings her a glass., He remembers, twirling his

glaxs.

She pnods.

DANH
Mina too, It's the [irst opara I
evpr [(haard) saw. My dad took me
te fsee it at) the old Met when I
was five years old.

ALEX
Did it make sense at ally

AN

Oh, yeah, T gat the gist of lt. I
understood about this U.S. zailor
setting up house with this
Japanese girl -~ I gob all that.
But in the last ackt, after he left
her and my father told me that =ha
was gonna kill herself, I was
terrifimd (freaked cut} and
#limbed right under the chair.

fhe listans)
Rigkt here. isn'kt it? ({Listen...}

They listen for a aoment, Dan remembers.

DAN
(cantinuing)
Funny.
ALEX
What?
CARM

I remember it &s being one (well
it had ta be one) of the few cimes
my Dad was really nice o me...
comforting me at "Madame
Butterfly.”

He shakes his head at the memory and takes & drinok; he
Fails to see how moved Alex 15 by this "confession.”

-

INT. ALEX'S DIMIN: AREA - LATER

"RButterfly® 1n B.gq. Dan and Alex look ak sach ather

cver their

glasses.,
=AM
Wwhar?... What are vou thinking?
taboue?)

[CONTINUED]
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ALEX
{shakes har head)
I'm wondering: why are all the
interesting guys always married?

DAN
Maybe that's what makes them (why
they're) intaresting -- the fact
that you can't have khem.
ALEX
How long have you been married?
DAN
Nine ymars,
ALEX

dave yon got xids?

DAM
Yeaah. A six year old girl.

RLEX
Sounds {pretty) goad.

DAN
Yes. Well, I'm a lucky guy.

ALEX
5o what are you daing hece?

DAR

funcomEartably)

BO¥... You (sure} kncw how £o ask
"mm.

RLEX

I really want to know. Look, I
had a wonderful time last rnighk.
I'd like to Lee you again. 1Is
that so terrible? {awful?)

DAN
No... 1 just dan't think ic's
possible. Alex... really.., this
is wety unpusual for me. I don':
do =his...

ALEX
[t's scrange. T feel Like I
alreaady know you. I just warna
know where [ stand.

Fe looks her sguarely in the ayse.

 CONTINTED !
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GARH
I think you'te kterrifie... but I'm
married. What can I =zay? {So I
don't know what alse to say,.,]

ALEX
{I guess) Ju=t my luck, (I
QUBSE.)

She raizes har glass ironically and drinks, covering
her disappointment.

INT. ALEX'E APARTMENT - BEDROCM - EVENING

The fading evenipng light casts waluptuous shadows
through the window. Alex and Dan are in bed, naked
under tha zhestx. Dan is zsleep. Propped up an ane
aelbow, Almx looks down at him tenderly, watching him.
ARll is5 still.

Suddenly Dan's eyes gpan. For a moment he doesn't know
where he is5. He looks at his watch.

DAN
Shit!

He awings his legs out of the bed. For Alex tha mood
iz abruptly shattered. _

ALEX
Whnat are you dcoing?

He pulls on his shirrt.

CAN
I have to go.

ALEX
What for? I thought you =aid she
didn't get back ti1ll tomorrow,

DAN
{oaciently
Laook, there are cthings I have o
do. 1 gotta 3o home.

ALEX
[angri.y)
You knaw... I don't think I Lixe
Eris!
CAaH
Like what?

(CONTINUED)
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ALEX

The way you keep running off svery
time we make love.

He locks at her and saes that she {5 in sarnest.
Indeed, there iz an edge of almost manic desparation to
her woice., He trier to take the heat gu:t of the
situation.

DAR
. (gently)
Alex, vhether I leave now ot 1n
the morning, the fact {5, I gotta
go.

ALEX
Well, you're not gonna go now!

She grabs heold of his snirt.

DAM
This ix... S5top it... Stop it!!l

ALEX
I oman it!

There is a louyd RIP as the shirt tmars. They are both
Angry now,

DAN
What's the problam?? (What are ¥ou
daing?)
ALEX
I'm sar7Ty.
DAXR
{¥ou ganna bke) Be reasonablae.
ALEX
Me ba rezsonable? What? =-- thank

you, goodbye, don't call me, I'1E
call you.

Be starts to pukton up his shirke.

“AN
You knew all abaut me. I didn't
hide anything. I thought it was
dll unpderscood.

ARLEX
What was understacd?

LAHN
The appertunity was there and we
tpgk it. We're boch adules,
aran't we?

[CONTINCED:
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ALEX
What's that supposed to mean?
DA
{lamely]
I thought we could have a good
tima.
ALEX

Ho, you thought you'd have a good
time. You didn't stop for a
csarond to think about me.

DAR .
This is craziyl... ¥You knew Ehe
rules --
[cnntemﬁ%&ﬁusly}

What rules...?

OAN
Look, Alex, I likxe you. I de.
I'm not zaying if I wasn't with
gomegne ml=s. .. In ancther time
and place... That we couldn't have
had... I'm not free.

ALEX
[groans}
Fleaxe! Don't justify yourssif.
it's pathetic! If you just told
me to fuck off 1'd have morse
respect for you.

Be locks a* her with calm deliheratian.

DAN
All right. Fuck off.

ALEX
Qkay... And wvou —-=- get out!

Sne lashes oubk with =er foot. xicking him off the edge
of che bed.

IRT. ALEX'S APARTMENT - KITCHEN ~ NIGHT

Alex stands over gne of the workiops, her bhacgk Lo the
entrance, Sha's weaaring cnly a4 T=shirs. AS Jan Comes
im, ghe drops scmething onata the surface with a
metalliz CLATTER.

CAN
{flaclw)
(Ckay) I'm leavira.

{ CONTINJED)
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She burnxz around, a seile on her face.

ALEX
Why don't you come here and say
goodbye nicely... Okay? Lst'x be
Frimends.

Ee advances warily. She putz har arms arcund his neck
and kigges him.

ALEX
I'm sorry if I upsst you.

CAN
It's gkay. It's ckay.

She kisses him again, more fiercely this time, holding
his face in both hands. She releases him and takscs a

step back, B5he has a triumphant gleam in her syes, Eg
raises a hand to his chesak. :

DAN
Your handd are all web.

Ee look= down at his own hand, which is smeared with
red, then back to her. Ehe brandishes her wristcs,
giggling crazily. Blood cores from two ugly gashes.

QAN
{horrified}
Ch Jezus (Chri=ec)... Jespsi!

ALEX
{taunting him}
Afrajd of a little blood?

Be drags har ta the sink and runs cold water aver the
cutk. &She winces wikh pain, her laugkter turning Eo
tears.

CAM

#gold on. .. keep it under the
waber. JeagrE Christl}

ALEX
I'm soriy¥y... I'm scrry!

CAN
You have a Ejrstc ald kit?
ALEX
{5D0bbing; shaxes
har head]
{Ha. ]

{CORTINQZD)
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DAN
{unnerved)
Have $od g9O0L 3 bandage? Have you
got anything I can use ag a
bandage?? Esre! Hold if up...
nold tight.

INT. ALEX'S APARTMENT - BEDRCOM —~ NIGHT

Dan bursts into the room, goes to a chest of drawers
and ssarchex for zomething ko use as a bandage. Ha
Einds a shirt and tears (¢ into strips.

INT. ALEX'S APARTMENT - BATHROOM - NIGHT

Alex ix xitting on kthe tub, Dan creuches in Lront of
hear. He finishes bandaging her wrists. 5he i® silsant,
head bowed, submitting passively Lo his mirnistraticnsa.

DA
[gencly})
Is that too tight?

Alax shakes hmad,

DAN
{continuing)
We gotta go tao the hospital. Yoo
may need stitches,

ALEX
No... (I'm ckay.) [All right] I'm
fine.

Dan looks into her eyes, searching for an explanarion.
Sha turns her head away.

ALEX
Den't look at me like thac.  (Why
are you looking at me like that?)

A sgolitary tear crickles down her cheek. She rries g
Fight i bacx.

DaN
Why? {(an you cell me why? Why
Are ¥Ou 50 Unhappy??

She L?nks at him, starts to speak, bursts into TRATS
and Yinally gets it cut through =strangled sobs.

ALEX
I'm 50 alone!

[(CCRTINUZD:
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The words gome out in a proktracted, almoat primeval
wail, a terrible cry of pain. FEhe starts to weep
socentrollably, burying her face in her bandaged
hands. Moved, Dan holds her in hix arm=, ztroking her
hair.

RLEX
ibatween nobz)
Somgtimes... I come homs... and 1
just... sit here... and thersa's a

kind of tightness in my chest.
It's 1like I can't breathe...! I'm
20 SOITY. ..

DAK
Don't be sarry, don't be sorry.-..
Okay, Lt's ockay. You don’'t have
t3 be morry. (HNo reasoh to be
EQrTY. )

The tmars are streaming down her face.

We COT BACE WIDE to show har cradled in hizs armx, a
touching, pathetic sight.

INT. ALEX'S APARTMENT - BATHEROOM - NIGHT

Dan cpene & mirrored cabinet above kthe basin., He is
canfronted by rows and rows of pille. He finds che
bottle he is looking for and ¢loses the door, coming
faca to Face with hiz own grim reflecticon,

INT. ALEX'E APARTMENT - BEDRCOM - NIGHT

Alex is in bed. Dan sits bheside her, watching as she
suallawxs two of the piils. She lies back, looking wery
pale. All her defensas are Jown., She iz totally
vulnerable.

AN
¥ou'll feel better when you get
some slesp. IT11 stay hers
tonight.

ALEX
You don't have tgo. I'm okay now.

DA
tsingeraly)
Ha... I wana= to.

she attempis a brave smile.
JAN
I'll be in zhm other rocm Lf you
need me. )

[CONTINUZD:
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) ALEX
Thank you for being so kind.

DAM
(paternallyl
Go to sleep, okay?

He gets off the bed, awvitching off the bedside light.
She turna over and curls gp into a fetal position.

.INT. ALEX'S APARTHENWT - HAIW ROOM - NIGHT

. Dan dials a number. The lezves of a large potted palm

cask ominous, jagged shadows over hiz face. HWhen he
gpEaks, he keeps his voice low afraid of beling
overheard.

BEIE (V.0.)
Hall=2

CAN
Hi.

BETH (V.0.)
Ei'®

AN

.{tentativelyl
{Bow are you?) Did you just eall

me 7 y
AETH (V.0 )
Ng.
DAMN
(groping]

1 wax in the showar and the phone
rang. [ thought maybe it was

FOU.L ..
BETH {V.0.}
{EUpprascas 3 yawn)
Hope. ..
DAM
How are yau? Did you have a good
day?
BETE (V¥.0.)
(raviving)

We went to aee the Rouse.

{CDHTIHUFE]
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Yeah? And...?

T4R INT. ALEX'S BEDRCOM - WIGET

Alex lies s5till. ayes

i5.

closed, as Dan's conversatisn can

he Faintly heard. We can't tell if she's liscening or

nat. -

DAN [C.5.)
You did? Really? Babe, thatr's
really tercific. You really sound
excited. .. '

T8 BACE TO DAN IN ALEX'S LIVING ROCH

Can puts down the phone, deep in Lthought.

£mik.

DAM
... yeah... yeah. You know l'm
not agaipst ik, don'kt get the
wrong idea. It's just a guestion
of the money.

BETHE (V.0.)
the good acoul)
T know., Lf we can't afford i, we

can't afford it. What are you up
to?

DA
Mothing much. I think I'l1 get a
bite, kick in early (gec to bed
early). I'm wiped.

BETE (V.0.)
Sap you fomIrTow.

DAN
Okay, darling. T love you.
- BETH [V.0.1}
I love you koo,
CAN
Okay... 'BHye.
BETH [V.0.)

‘oye, Earling.

Fealing like
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INT. ALEX'S APARTMENT - BEDROGM - NIGHT

Alex is fast aslesp. Dan wanders zreund the kitchen
and the living room, looks ln on Alex on the way.

Later, he algs on the living room couch, deep in
thought.

IWT. ALEX'S LOFT - BEDROOM - DAWN

Dan is lying on top of the bed, fglly clothed, his eyes
Open.

Softly, he gets up and steps to the window.

Py
The meat macket on the eoocner 15 aleeady in full swing.

Dan lm=anz aver eha bad,

LN
[saftly}
Alax?

Ehe wakeg drowsily. 5She takes a zsecand or cwa o fccus
on him. She smiles weakly.

DAR
{continuing;)
How are you feeling?

ALEX
Okay.

AN
Does Lt hurcte?

She movesr her wrist from side Eto s5i1de.

ALEX
(wineces)
A litels,

DA
Yeah, 1[I gotta go now,

ALEX
Will yau call me sometime?  You
don't have o if wvou don't want
zo.

DARK
Ne, no. [ wiil. Tf vou premise
me you'll see EKRe docreor.

[CONTINUED:;
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ALEX
Okay.

He bends forward and kisses her chastely on the fore-
head.

AN
Foodhye.,

ALEX
Goodbye.
: " . DAR
Youo cake cars,

ALEX

You too.

He pauses at the door and looks back., Alex turns over
and goss back to sleep.

INT. GRALLAGHER APARTHMENT - BEDRCOM - MORMNING

Dan tuffles the bedcloches until satisfied cthe bed has
a suitably =lapt-in look.

INT. GALLAGHER APARTMENT - EITCHEW — MORMING'

s opans the refrigeratar, takasas out a pan of spaghecti
sauce and gives it to Quingy who consymes {t wikh
relish.

INT. DAN'S OFFICE AND HALL - 8 A.M.

MARTHA, Dan's secretacy, crosses the nhall and sees
Dan's door ocpen. She goes into his office.

MARTHA
What are you doing herse? It's
gight a.m.

dan looks up from his work, glaxses sliding down his
nose.

DAN
(Mareha, I'm in che spithouse.)
:'m suppsed ko be in court by twe
anég I'm really beahind., Do me a
favor, cance] sverything and call
Drimmer ~— tell him we'rm EFipe and
I'"ll mer him Chere at twe,

(CoNTZLOZO)
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) MARTHA
{backing ouk)
At Ewo. O---kay...

DAN
Good morning, Martha!...

INT. GALLAGEER APRRTHMENT HALLWAY - NIGHT

Dan puts the key In the doceor and enters, somewhat
bushed. .

a

DAk -
Hello?

Az he ztartx to take off his coat, ELLEW charges down
the hall and jumps ints hi= arms=.

ELLEIN
Daddy...!

DAN
Esay, how's my main squesze?

Ee holds her awkwardly in his arms and walks toward the
kjitchen. :

ELLEN
We had a2 great time! [ wenk for a
walk with Grandza and we saw
rakbies and Saxlly chased them but
she didn't cateh any and...

GAN
{laughs)
Hey, slow down! T can'c
understand a word you're saving!

Beth is standing in the kitchkern, a hig smile =n hec
face.

~LEN

Buz, Dadcdy,., I want a rabhit...
BETH

Hi, darling...
D

Hi, baba... I really missed you.
Ellen pick=s up his b-oisfcasma and farries it off.

BETE
Liar.

[CCGHNTINLED)
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' DAM
I did.

He kisses her tenderly. Ea putx hisz arm arcund her and
holds her tight. Es kisaws her again, aimost sagging
with relief.

BETH
(laughs}
I snould go away more often.

INT. GALLAGHER EITCHEW ARER - NIGHT

Dinner is over and Aeth {5 putting avay dishes, ETART
en Ellen's btiny hands, attempting to shuffle a deck of
cards which she then presents to Dan. An aura of calm
and serenity pervadex. Low lighe,

ELLEN
How pick & card.

DAN
ANy card?

Ellen leooks at her smother, wha nods.

ELLEHN
Yeox.

Lan picks a card. JPeth is clearing the tablme.

DAMN
Where'd zhe learn this?
ELLEN
Grandpa showed met (Of course,

Grandma is too cld.)

Dan does. With great absorption, much o his delighe,
ahe bwgins to deal with the cards into rowvs.

DAN
Do I show iE Lo you?

-

ELLEN
Bo, .. Pat i+ back.

The Lrickx 15 gonna take Earwmvar.,
DAN
(ko Barch)

23... Eow wags i=?

§CONTINTED
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BETH
{putting things away)
Bow was whak?
. DhRH

Come on, I'm a Big bBoy., kell ma,
I can take ik.

Ellen leanx to tell him in hi= =ar.

ELLEN
It has a place for rabhits,

Dar makex a terrible face,
Beth re-enters with two colifee mugs and sits down.
DAN

{d¥ing gasps}
She =aid ic, she said the "R"

ward,
EETH
VWhat can I tell you... It's
perfect!
ELLEN
[points)

Is it in this row?
Dan lifts on= eys and paeks.

DAN
Ho.
EETH
(offhand)
3c... When are you gQCnnd cSome up

and cake & lock == just for the.
hall of it?Y

ELLEN
{paincs)
Irn khix row?
DAN
No. HBow abours First thing in the

merning?
RPeth reacts. surprised, wvery excized,

TLLeN

Daddy. which raw?

Can
[lomking at Bekh)
This one, =wee-negar:-,

[CONTINUED)
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. BETH
¥You mean it?
CAN
Ymah, I mean it =-- if youd can get

me back by ane o'clock.
Be's smiling, 5o happy te ba home with them.

ELLEH
Wait, that's wrong, I made a
migtake, Wow I hafra start over.

She gathers up the cards. Fine with Dan if (t takes
all night.

EXT. COUNTRY HOOSE - DAY

In LONG SROT, a small two atory timber hoose, painced
white, the paint somewhat flaked. Their Volvo is
packed in the drive nexi to anuther car,.

INT. COUNTRY HOUSE - MAIN RCOM - DAY

Thair FOOTSTEPS ECHD on the bare floorboards aof cheir
enmpty house., Light stream=x in through the wide win-
doews., There is a spectacular view over opan country-
side, Dan lookes arcund, impressed. Beath segs this and
agnages victary.

BETH
Well?
DAN
(smiles)
It's okay...

He i® trying not to let his snbhysiasm show.

AETH
What dz you mean, "okay™! Tt's
fanrastic!
DAN
(temporizing)
£h, sh... Fanrastict L's great,
it's grmat.
BETH
(excitadly)

Just think ©i all cthe moanay we'l.
save by nabt Living in Hew York.
And I can ger a jgb ceaching. onge
I gaz my dipicma.

{CONTINUZO
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DAN
{dubiocusly)
Ohl  Yeaah...

INT. COUNTRY HOQUSE - HRLL - DAY

They continue through toward the hall, where thes AGENT,
a primly dressed woman in her forties, has been hover-
lng in the doorway.

AGERT
The local high school's axcellsnt. : -
. My own children wen: there,
BETH
Touw see?
AGENT
This really is a =errifi{c area for
kids.
DAN
Hop, I'm sure. Would it be okay if
I...
He potnts to the =xtairs.
AGENT

Pleage, Go right ahead. '1l1l
valkt [for you) down here (for
you .

They carry on up the stairs. Dan's. resistance is weak-
Bning, his abjections sounding lesx and less convinc-
ing.

DAR
Fe'd 5till have to decorace,

BETH
Thete's nothing we can'tc EFix
oursalvaes. We can have painting
parties.

DAN
Fainting parties? Bech, you'rs
making me VErLy DeCYous.

INT. COUNTRY HOUSE - LOFT AOOM — DAY

The trap door swings open and Dan's head appears, fol-
lawed by Dath's. i

(COMNTIHNLED
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CRR
wow! Look at this! This is
fantastic! Thisz is great!

They step up inte the reom. The floar ix varnighed
woed. Two windows have been cubt in the sloping roof.
The ceiling has been plastered over between beams,
leaving the wood exposed. A really skillful conver-
RE100.

BETH
This'd make a terrific playroom.

DAN
{coppletely won QVEr)
What are you talking about,
playroom?? This is my den!

BETH
I knew you'd like it!

LAN
How abgut making it a4 nutsery?!

Ee put his arms around her and glves her a big kiss.
Fe pushes her back toward the flpor, pretending to
raviah ner. She resists laughingly.

EETE
I already did that... Dap, Stop
ie!

Sne manages to trip him, They fall together on the

figpar with a loud bang. He starts to make ilove in
asrneskt.

DR
Why den't we ghristen this litkle
sucker right hers?

AGCENT [Q.5.)
are you all rignt up there?

CAN
Yes, thank youl

They giggle == but they dan’'t szop.

7, LAW FIRM BOILDING -~ LAY

Thnair car pulls up outside the entrance. Dan jumps aut
ard tuns iats the bu:lding.

e . - - - - —-=— e s met N o - -
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INT. BUILDIHG LOBBY - DAY
Dan enters the building and crosses toward the bhank of
elevators., Several people, including a stunning BLONDE
and a baby in & strowller, are about to get onto an
alpyator. Dan runs to cateh it.
INT. LAW FIFM BUILDING ELEVATOR - DRY
Dan is standing next to the extremely aktractive girl.
He locks at her, then studicusly jignores her., He looks
around, at the floor, and finally at the baby in the
stroller.

The baby stares back at him, guizziecaliy.

INT. LAW FIRM - RECEFTICHN - DAY

Can comas cut of the elevatar apnd into the reception
are,

MAM
I'll he in court.
) EONICE
Thank you.
HAM

BHi, Dan, how you doeing?

EMMICE
Good afternoon, Mr. Gallagher,

DAN
Halls, Eunlce. Martha back Erom
lunch yet?

EUHICE
Ehe just gor back.

Bitting there, waiting,., is Aleax. She looks somewhat
severe in i well cut dark suii. but still very beauzi-
ful. She 15 pbvipusly il. at masa,

ALEX
Bi.

DAN
Hallo.

i# glances tpwards the recepticonise, who is warching
them, 3he looks away.

[CONTINOED]
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RLEX
I hope this isn't inconvenient. I
was in the area... I figqured...

She tralils off.

DANM
Ho, no... Would you Likse to come
into my office.

INT. LAW FIRM - CORRIDOR - DAY

They walk aleng in silence. Alex is watching him out
of the corner of her eye. Thay pass the open door of
an cffice, inside which we glimpse Jimmy. Hes =zsez Dan
and pokes his head <ut the decr.

o IMMY
BEay! Dar!

Dan xtops .and turns. 5o does Alex.
JIMMY
{continuing)
Will you be in your office latec?

There's somerhing I need Lo go
cvear with vyou.

AN
Sure,

Jimmy is looking curiously at Alaex, tying to place her.

J DY
Hawan't we met zomeywhsre?

ALEX
:;ual?y}
I can't imagine.

DAl
Wall...

Ee and alax contipue up the coarrider.  Jimmy goes back
inko his 2ffice, still ervying to Zigure it ouk.

INT. Law FIRM - DaN'S QFFICE — DAY

Thmy mrtsr che office. Martha, his szecretary. 15 vis-
iple thraugh the door, staring after zhem, obvicusly

irzrigued by Alex. D[an zloses the docr on her.

{CONTINIED)
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Es gosx and s5its at hia desk, pointing Alex to the
cnair in front. Therme i a bizarrely formal air to ths

proceadings.

DAN
Have a saat.

ALEX
Thanksz.

Ehe sitx. Dan can'kt help glancing at her wrists, which
are covered hy har long sleeves.

DAN
{avwkwardly;
ARre you okay...7 T was golng t=
call you today.

ALEX _
I'm £ine. Listen... [ find this
terrible embarraszing... I wantad

to say "sorcy"” for what happensd.
I had no right to put ¥ou chrough
all that.

CAN
Nething happened. Okay?

But skeé seems determined o explain hearsaell.

ALEX
The fact is. I'd heen going
through a4 bad time. I was coming
ta some sort of crisis. 1 Feaml
much better now, bhanks to you.
[50, thank you.)

© DRk
Yoy dante have BEo thank me.

ALEX
Oh yes, I do. Mast guys would
have jug: =aken zZ£f., (run away.!
i don't know what might have
happened... (wha* 1 would have
gone] if you hadn't been there.

CAN
You're locking good., AS 4 marcte:s
of fact. you laok great.

He looks akt ker with a smile. And indeed, (t¢°s true.
g£e's beginning to warm tz her, now he realizes she’s
saneg agailn.

JCONTINDZEZ
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ALEX
fguietly)
Thanks.

Thers is a moment's silence. Dan i=n't quite sure
what's coming nexk or where the conaversacion is lead-
ing. :

ALEX

{continuing)
Sc... all that's in the paskt. I
was wonpdering. ., Would you do me
{I'd like to ask) one more favor.

DARH
What's thar?

He shifts awkwardly in his chair.

ALEX
I've got tickers for HMadame
Buttserfly two wesks from Thursday.
1'd be very grateful if you'd let
me Cake you. A peace cffaring.

- DM
It's wvery kind of you, but I
rexlly don’'t think thixs i= a good
idaa...

ALEX
{smiling}
Mo z:irings atrcached.

DA

{gently)
Alex, under differant ciccum --

AIDE
You don'e have o mxplain, I just
Ehought I'd ask.
{she gezs Uup]
I['Ll ses vyou Sometime.

They go to shaks harnds. Dan suddenly finds cha formal-
ity rather ridiculous.

QAN
Hey?
He kisses her.
DAM
r30 icng.) Take cars,

f CONTIHIED
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ALEX
Goodbhye.

BEf wacorts her to he door, and closes 1t after her. He
shakex hix head and lets out a desp breath.

IR?. OPERA HOUSE - HIGHT
On stage, the baginning of Act 2 of Madame Buttarfly is

in progress, BUTTERFLY sings of har love for PLRkerton
and dream= of hiz raturn *aone fipne day"...

The CAMERA GLIDES over tha heads of the audience unsil
it discovers Alex., 5She sits alone, next to an empty
seat, elegantly dressed for a night at the apera,

Wa MOVE CLOSEH, un%til her face FILLE TEE SCREEW. EShe
listens to the MUSIC with a Lixed expression, [mpas-
sive, devoid of emotion. It's a strangely unsettling
image.

INT. BOWLIMG ARLLEY - WIGET

Dan and Beth are zeated at the sczring table with BILDY
and JImmy.

They take Lturns getbing up o bowl in the alley befcre
them, The ladies really don't know how bo bowl, Eha
men profese to be axpertcs,

There is beer and shouting, lots of lavgheer and lats
of warmth.

The MUOSIC from the pravioues scense ["MADAME BUTTERSLY )
continues over the SOUNDTRACK.

INT. OPERAR BOUSE - CLCSE SHOT - ALEX - NIGHT

The image aof Rlax hovers dver them like some malevzlent
bird of prey. Who knows wha: dark thoughts are palpi-
tating behind those impeneirable eves,

ON STAGE

The ppera is coming =2 its elioex. Butterfly rcollapses
to the ground. morcaily wourded by ner own hand. As
she [inally expires, we hear PINKERTON'S desperaze

CRIZS gIifstagme.
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IN?. LAW FIRM CORRIDOR - DAY

We TRACE BACH From Arthur and Dan, pastk office after

affice.

ARTHEUR
-.. about Rogers versus
whatchmacallit --

DAN
{overlapping}
Winitsky...
ARTHUR

Right, I get your memg, You're

gonng g0 for sumtary Judgment?

DAN
Why not? The facts aren't in

disputa. HRogers admics he read

Winlksky's article. The only
guestion is, did he plaglarize

it

in hix book? As you well know,

{hs we both know], you can'c
copyright an idea, just the
sxpression of an idea. HRogers

cartainly didn't use any of the

woards in the book!

ARTHUR

Lemms think about it, okay? Sa, I

hear you're ahbout to bepome a

suburbanikte.
. TAM .

¥Yaah, we took the plunge...
ARTRUR

Got a buyer for the apartment.
DAM

Mot yet...
ARRTHUR

Got cold sweats aboyt your escrow?

DAN
Maybe a lictle...

Arthur s:tops.

ARTHUER

Buk not about Ragers and Winitskw?

AN
H&, 511

Arcthur ayes fim shrewdly, appraising.

e g, — el m
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INT. LAM FIRM - MARTHA'S OFFICE - DAY

Martha Is talking on the phone.

MARTHR
He's still in a meeting... Y¥ex, T
know, I did expeck him to be
through by now...

INT. LAW PIRM -~ CORRIDOR - DAY
Dan and Archur are walking towards Dan's office,

ARTHUR
ine's decided)
1'd Like you to have lunch with me
on Tuesday, 12 you're around.

OAaN
Ch that'd be great., Arthur.
{Thank y&u, Arthur, it'll be my
pleasure.) Lat me just check my
diary.

INT., LAW FIRM - MARTHA'S OFFICE - DAY

They artive outzide the depr, Martha is srill talking.
She's having a hard time gecting off the phane.

MARTHE
¥ou are on his 1is: gf calis...

She looks up a5 Dan epkers. He looks at her guiz-
zically. BEhe covers the recsjvar,

MARTHA
It's Almy Foarast.

DAN
lErowns}
Agaln? I thought you eald he:r Id
call back?

He ¢ar't help glancing kark to where Asthuy: is still
bhovering Iim the doorwary.

MARTER
I diad.

DA
Let me see the diacy. Pyt her on
hold.

ke hands it *z him., Y& Rg-riedly looke for top rela-
vArL page.

[CONTINUED)
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MARTER
Would you mind helding? Be'll be
free in a4 MomAnE.

DAN
{to Arthur)
{arthur,) Tuesday'd be great
{Archur}, thank you.

ARTHUR
Good., I look forward to it.

He lsawves, QOnos satisfied he's gone, Dan turns Lo
Martha.

DAaN
Put her through.
144 TMT. LAW FIRM - DAN'S QFFICZ - DAY
Dan picks up the phone,
ODAN

Hella? Loock, Alax, I thought we'd
agresd this wasn't a good ldmea.

LEX (0.5.)

I have ko Zg2 wou.

DAN
Why? What for?

RLEX {0.5.]
There's zomething we have to
discuss.

DAH

I'm soery. I theoughh you
undaerstogd, I[F I've mamghow given
youy the wrong idea, T apologize.
But I think i-'s oDes: if we don'c
tale ko each gther anymore.

1C1 OMITTESD
102 Dan hangs Jp. then pushes the button for fhe Iatercom
ko Martha's office.
DAH

ZF she cails aca:in, tall her I';m
aut.

6l.
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2.
INT. GALLRGHER APARTMENT ~ BEDROCM - HIGHT

Beth is sitting in front of the mirror, fixing haer
makelp, getting ready for the evening. She's looking
graat in bra and panties., Dan comes up behind and puts
bhis arme arcund her, kissing the nape of her neck.

AN
Homm..,. ¥ou smell good.

He strokes har breasts.

BETH
(gently}
Can... Thay're gonna be here in a
minute.

He kisses her on the lips. 5he responds, sndoying the
moment.

AN
Just let me lowk at you... God,
you're beaukiful'..,

Beth is surprised and touched by hiz romanticism, but
ahe respects his intensity.

Dan sits behind her and starts to stroke her legs, he:
breasts.

He iooks into her myes. They are about to kiss again.
The DOOREELL RINGS.

BETH
lemiles]
Wouldn't va know?

QHITTED

INT. GALLAGHER APARTMENT - LIVING ROOM - IVENING

Jimmy pries the cork off zae of the botsles with a LOUD
FCOF. He rushes ta fill the glazsses. Thev ars all
seated araynd the sofa. Genaral RD LIBBING of zheers
and excited chatter as {rothing champagne spills aver
the tahle. Jimmy raises nis glass in moc!: aclemnity.

J T M
(AD LIBES re ilpsurance,
cold sores, ete.}
Ladias and gentlemen, my wife [(my
ball and chain), [mether of some
ef my childrmn...

[CCRTINLCD
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{BILDY
You =s=hould have such a4 ball and
chain!}

JIMMY

A toask! Here's o Miller,
Goodman, Hurst... and Gallagherl!

DAH
Guys, all he did was ask me to
lynch-

HILDY

... and they're meving to their
country axztate; they'll forget
they avar knew us plebks...

JAN
|Eoo 2traight)
Mow wait a minute. I want yon Eo
know I've been reading one of
those salf-help books lately...

JIMMY _
Pubhliszhed by Robbins and Hart, of
CRUTSE. ., . )

DAH
0Ff cour=s. “Samurai Self-help.™
And it tells Row fa deal witbth the
anxieties ¢f friends as you mave
up the cocrporate ladder and they
stay put, ar, Ged forkid, move
down. ..

JTMMY
{DeNirz in "Taxi
Driver"™) .
Tou talking to me® To me!? Well,
there's no Cne e.se hHere...

ZILCY
He's been eryins to get Delira for
ten years... -t's pazhetic (a sad
thingd...

LaH

Mowing right aleacs. Ard in tRis
bookx 1t celis you not £t coddoe
the anxieties 2f these frimsnds.
5o I'm oot goenna oake 3 1ot of
false reassuranges. 1 gan't say
you'll be uo svery yesgksnd., Lat's
face it, things have changed.

P MOAT

(EOMNTINTED
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CONTINUED: (2}

ODAM |CONT'D)
Thix isn't a classless sSocigty.
Az a mattar of fact, thixz isx
goodbye, guysl...

JIMMY
I knew it. Well, at least you're
running true to LofM...

BETE
Dan...

- DAN
T Wall, hopey, it's hest to make a
tlean break. We're on our wWay, we
wanna travel light...

The FHONE RINGE. Beth answvers. The others gao on chat-
ting

CLOSE ON BETH
She plcks ¢p the phone,

BETH
Eella.,.? Hello...?

Dan locks over towards her, alerted by a sixth sense.
Eeth replaces tha receiver with a frown, and returns to
the table. .

BETE
{continuing)
Mobody there. That's the sacond
time tonight. T hate that., It
gives me the creeps.

HILOY
I1'm always afrzid it's sommsone
Erving to cass the joint.

JIMMY
Qoh, no, don't worry -— ilt's
probably =ne 2 Dan's girl
Eriends.

Caughter.

Cco2SE ON DAM

A sudder reactign, as he's caught aff guard by Jimmy's
jibe. Of course, it's exactiy what he's zhinking. Hm
quick_.y laughs it gEf.

[CONTINDED)
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CONTINDED:

DARH
Yaah, but which cne?

Buk as the CAMERA LINGIRE an hls face, we aenss his
anxiety.

INT. GALLAGHER APARTHMENT — BEDROOM « NIGHT

The CAMERA SLOWLY TRACKES rowardes the bhed, where Dan and
Beth are asleep, CONTINUING PAST TO END ON A CLOSE SHOT
af the TELEFHONE next to Dan g haad., It CLANGS in+to
lifem. -

Dan'z eyez open wide as he 15 jolted awake. Almost on
instinct, he reaches for the phone befors ip canp ring
again. Bekth stirs druuslly in har =zlaap.

DAN
Yeah?...
RLEX'S APARTMENT BEDROOM - BIG CLOSEUP - NIGHT
Alex's face iz =zmr hard.
ALEX
At lasek.
BACH TC DAMN
Ee shootx an anxious glance in Beth's direcstion., She

i5 5lowly waking up, intrigued by a call at thi=z lace
hour.

LeN
Uh, #ichard. Ir's kinda lacems,
isn't 1it?

RLEX (5.5.]

If you keep refusing my calls as
the 2ffice, you ledve ma no
choice.,

Dal
Yuh, it's twe in the merning hece.
Can't this wai+t £1ll romorraw

mSrnLagd

ALEY
Oh... Is it awxward for you to
kalk?

DAM

You cou.d say thaz.

| CONTZIHLE
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ALEX

I've got to see you.

DAM

I..- uh... den't have the... Ehe

dorumantarian heres to answer that
quexticn. I'll call you from the
office.

AlLEX

Bo, meet me in front of the
Robbing and Haret building at =ix.

-

DAM
Well, let me just think {about
thae)...

RLEX
Don't disappaint me.

DAN
You can reiy on chat.

ALEX
Ba thaera,

DaN
Cocdbye.

He replacex the phone. By now Beth is wide awake and
lpgking ac him with open curiositzy.

BETE

Whe in the Asl]l was that?

D

A client, Jesus, these guys think
they own youl

BPETH

In the middle of the nigh+?

mFh

It's oply aleven 1n L,A.

SETH
{dizgruntled]

Ewven so...

Ehs Fprne oyuep,

trying te E:in2 g vomiactable positisnt,

finally sectling down., Dan remains on His back, star-
ing up at the ecpiling. ThRis s beginring %o get Lo

mim,



67.
ip# EXT. SIXTHE AVEWUE - EVENING

pan apd Alex ar= walking along Sixth Avenue. He i3
striding angrily along beside her. HBis loud wvoicse
attracts the attenticn of paasersby.

DAN
This has got to stoD.

ALEX
(calmly)
Dan, if you'd agreed to smee me, I
wouldn't have had to call you.

DAN .
It hasn't registered, has It?
It's over, Thera's nothing
bEtween uxs.

ALEX
ichilling}
You mean you've had your fun, now
you just want a guiet life.

He pulls her roughly into a doorway.

DAN
Why ate you doing this?

ALEX
{scornfully)
Doing whaco?

DAH
(explading)
You need halp!!

He moves away. She hurries to catch up with him.
DAaN
[eontingding)

you need a shrink!!' [(a fucking
doctor !}

1o9 INT. SUBWARY STRT-ON & CORRIDCAS - DAY

Dan and &Alex are walking along the endless corridors.
He looks grim.

&LEX
Why are you so hostile? It really
isn't amcessary. you know. I'm

not wour Enemy.

QR
Then why ar® ¥ou TIving to Rurt
me?

fEAHTIHLZD
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ALFX
{pained)
I don't want to hurkt you, Dan. I
love you.

QAN
You what?
ALEX
fquisetly)
I love you.
DAR -

You don'+t avan ENow me,

ALEX
(intensely)
How can you say that?

LAN
(halfled)
We zpant the weexend together.
That's as Far as it goms,

ALEX
You =tayed that second night. You
must have liked me a little?

DAN
I was worried about you. Why do
you have to read s¢ much inco
everything?

She suddenly leooks very wplnerable, He realizes she
really does believe he must feel something for her.

DAR
(gently)
Can'k you undarstand? I've got a
whole life going with someone
elep. A vary happy one.

ALEX
hitterly)
wWhole medns compiete, IE your
life's s damn complete, wWhdb wers
you deing with me?

O by
Is this [why vou nad to Ees me?)
what you want ka talk abagt? Qur
imaginary lave affair?

ALEX
i'm pregnant.

| CONTINGED)
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Bis jaw drops. She atares at him conlly;

She hands

ALEX
tesntinuing)
Mow tell me you don't beliava me,

DAN
I don't believe you.

ALEX
I1sighs: reaches
intc her purse)
I saw my gynecologist on Monday. |
Here's his number [if you want to
call him}. You can call if you
want tg.

him a card. He taksg it, stunned.

CaAN
Don®t you —-

ALEX
Uze anything? ¥No, I don't. I had
a very bad miscarriage last year.
I didn't think I could gat
pregnant.

8l Dan can do is stare at the card.

- DAH
{You're sure it's mine?) How da
you Xnow itc's mine?

ALEX
{contrailing hersalf)
Bacauszsas I dop't sleesp arcund.

DAN
Ckay, I'm sorfy... I apologize.
Don't woarry. I'm not going to let
you handle =his of your own.

ALEX
Handle what?
DAN
Well == the abortion. You don't

have to WQrrTy about Ehe manay.
I'1l take care af I

ALEX
What makes you think I'm going :to
have an aborrtion?

{ CONTINIED)
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QAN
{stunned}
Mo... Nol! Ypu're not gonna have

the haby (kid)17?

ALEX :
Why not? There are plenty of
suec@ssfol one-parent familjes.
At least they don't end in
divorce.

LY
Do I have any say 1n [all) this? .

ALEX
(fiemlv)
I want the child. It hax nothing
to do with you. I'm going e have
it, whethar yoy want to be a pare
af it orf nob.

CAR
Then why the hell are you telling
me?? Why not just do it7

ALEX
(subdusd)
I was hoping vou. would want to ba
4 parkt aqf ice.

Dan shakes his head in deszpair.

DAN
This i3 crazy [(insanel... This is
jusz grazy!

ALEX
I'm thircy=-six vwars old.,, This
may be my last chance to have &

child.

DAH
Alex, for Geod's sake, think what
you're Zaying: (yOu're gQonna)

this will afFfmc=*" bBorn of our -ives
Torever! .

ALY

{earresilyl
Do y2u thing I Jdon't krow that
vaad [I'we thought aboat iz
lot!.,.] T urnderstand how you
feel. It's a big thing, ou: it
domsn't hnave to be a preblem,
really it coesn'i... Play fair
=ith me and I'21 play fair with
YO .

(ECRTTHUED)
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She rests a reassuring hand over his. Bui Dan faels
far From reassured. He can s=2e & nightmare future
cpening up in Eront of him. '

INT. GALLAGHER AFARTMENT = LIVIKG ROOM — EVEHING

Beth sita at the dining takle with Ellen, reading to

“her from an "0ink and Fearl" book.

BETH
"hgnex and Mellie and Qink giggled
and laughed in the dark. PFearl 1
listened cutside the doar.® -

DAl

working at- his desk, or at lsaxt trying to. Fe canack
cancentrate. §e starts to lListan ko Bath's stery,
Eaint but distinct.

BETH (D.5.)
"Oooooo, it works,™ cried Hellie.
"If coursse,™ said Cink. "Look at
the Elvying dog." yallead Agnas,
*Wow!™ cried MNellie.

INT. GALLRGHER APARTMENT - LIVING ROOM - EVENING
Beth continues tha reading. Ellen is enthralled.
BETH
Fearl frowned. “Who cares about

Elying dog=." she said. Hobody
heard hear.

Sansing a presence, Beth looks dp.

Beth =milez and goes back to hear reading. 5She sansas
nething amiss.

CLCSE ON DANM

He has a2 lock of poignant tenderness. HNaver has his

family appeared more precinux, He cannot bakes his eyes
away Erom them.

BETH [Q.5.]
"Laok =ut fcr the worm!™ sguealed
Agnes. "Eesasgar!l” yelled Nellie

and Agnes together.

= L e e - mam & B . _ e —_— —_— — S —
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112 EXT. ALEX'S AFARTMENT BOILDIWG - MORMING

Alax #xits her building and lemaves for work. CAMERA
FANRS- after her. coming to rest on Dan, wakching from
actoss the street,

Satisfisd that she's cut of the way, he faces tc tha
Front deoor.

Looking anxicuxly arcund, Dan impulsively preasss all
the buizers., He i5 hyperventilating. Aftar a momenkt,
pecple start ANSWERING on the INTERCOM., AL least ons
person byzzes, He's in.,

Instead of taking the elevator, he races up the stairs.

Dan arrivas on Alax's floor, looks around and hastily
feansls Ffar the Hide-a-key, He lets himzelf into Alex's

Llak.

113 INT. ALEX'E LOTT - DAY
Dan hurries through the apattment, looking around. He
doesn’'L even Know what he's looking For, anything to
give him a handle on this person he's dsaling wikeh,
anything to give him zome leverage,
In the bathroom, he loock=s at all her many pills. Some-
thing catches his eye in the medicine chest,
CLOSEUP: a home pregrancy test, She was talling the
truth,
At Alex's desk, Dan picks up some papers and looks
thraugh them. ..
Ee spins her Rolodex, loocking fer addrasses... A scrap-
book catches his aye. He pulls it down, thumbs through
it == AHGLES of Alex's Jamily in Chicagoe. Suddenly he
stops; CAMERAR ZOOMS IM:
A newgpapar obltuary of Alex's fakther.
He died of a heart attacx when Alex was saven!
Can can't d¢ any=hing Hut gape. Who the nell, what che
hell is ghe?

iid INT. Law QFFICE = LISAAIY = DAY

A clerx is distributing and coliscting hoaks among the
stacks. We diszgover Dan and Jimmy io a cornasrs.

(CONTINUED !
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PAR
50 you know what happened... lthen
you know what I did?} =Righk, I
call her dpoctor, and you know what
he says? "Cangratulations!”
Can't you imaginse what she tust
pave Eaid to himp?

< IMMY
Oh, Jesus! Look, what do you
think would happen 1f you justk
came out and tald Eeth?

DAN

Are you kidding? That'd bhe the
end, This woman iz having my
child [(goddamn baby!)... Beth
could never accept that. Nobody
eotld.

{runs hisz hands

thArgugh his hair)
Anyway, you haven't heard it all
vet, (That's not the end...}
(When I got off the phone with her
doctar}t, I broke into har place
this morning. I know... me, A
iawyer, breaking and entering. I
was looking for szomething,
anything to give me a handle an

what the hell I'm dealing with

here. [ thought maybs 1 could
fFind out if she .was slesping with
Anyone else. .,

Fe hears 3 nolse, xtops.

- o e dam

DAM
[continuing)
I zame ygp with nothing., Jimmy,
I've never touched Family law:
what kind of case does she have?

JIMMY
In Hew York State, the law wil:
take a woman's word for patecrnity
until the c¢hild is born and
patecnity can be *ested. Until
the baoy comes to cerm, kbhe
putative father [you, pal, you the
father) is responsiboe for all
medical and maintenance £ssts.  In
other words,., the law supposes you
guilty until provern 1nnoeent.

(CONTINUED]
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DRN
Thanks, buddy {Jimmy)... Tou sound
like a lLawyer!

J I MMY
Gorry- Hey, come On... look, once
ahe reallzes you don't want
anything to do with her, she*}il
decide not to g through with
it. She's probably hoping you'll
legave your wife.

DAH
That's crazy!

JIMMY
She scunds & lictie crazy.

pan looks at him, his face haggard with pain and anx-
1ety.

DA
She keeps ralling the apartment.
Every time Beth answers, she hangs
up..- I'm scared, Jimmy. I really
am.
{desperately}
I don't want to losa my family.

s turns away, afraid of showing his emctions.

* JIMMY
Listen, Dan, can 1 aak you
something? I'd really like o
understand. I know you. You
don't fuck acrpund. [How come?)
Why'd you do ik7?

Ay
That'=s funny. She keeps asking me
that., If I'm =& happy, how <come I
went hfome wikth her?

Ee walkes over bz the window and iooks oub.

DAM
{continuing)

All I can *hink of is a
combination losk == you knaw, all
the tumblers nave to fall incs
place. If I hadn't Deen macried
ten years =— gligk. If I hadn'r
gone ks that weekend meeting -—
glick.

|MCEE )

[ COMTINUED
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DAN [CONT'D)
If Beth and Ellen hadn't besn in
the country [(gone away} --—
click. If ahe hadn't Lhean at ths
meeting ~~ glick. 'If it hada't
been zaining so hard, if ahe
hadn't beean =o attragtive [(pretty)
-= glick, elick, elick -- You
know... (I don't kpow...) I think
avaryone's got some combination
cthat'1l1l apen Eham Up... that can
unicck them.

Long silence.

INT. ALEX'S AFARTMENT - BEDRADOM - NIGET

Alex is propped up in bed, wearing her kimono, eating

an apple. Sha leoks like she's been in bed all day,

The IT¥ IS5 CNH, but she pays it no attention., Ehe lmafs

through a manuscript distractadly., Eventually she

picks up the phone and dials, punching out the numbers

zith a stabbing finger. An AUTO-VOICE comes on the
nea.

VOICE (V.0.]
I'm sorry. The aumber you have
dialed has besn disconnscted and
thers iz no naw number,

A TOMNE is heard. Alex starex at the phone in dishe-
lief, then dials 411,

OFERATOR (V.0.)
Information, what ciky, pleasa?

RLEX
I'm trying Lo ceach SS55-Bl2%...
212. A recording sdys it's heesn
dizconnectad,

OFERARTOR (V.0.)
JUsSt 4 Minute... that's correct,
the party has changed to an
unlisted number.

ALEX
JOperarzr, this 15 a real
efiergency. Flezse... Yoy must

give me that number!

ORERRTOR (V..
I'm sorry, wa're not allawed k3 do
that.

{ CONTINUED]
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ALEX
{exploding}
Well, fuck youl

Furious, Alex =lamz down the phane.

OMITTED

EXT. GALLAGHER APARTMENT EUILDIWG - ORY

Dan is walking along his street, desp in thought. He
startx to croxx the screet, and 15 stopped in che mid-
dle by a CAR BOWRIMG furicusly. He Einally orosses and
entécs Ris building, helping a liectle old lady in.

INT. GALLAGHER AFARTHEWMT EALL - EVENING;

Dan gomes through into the apartment. H= gan hear
women's PIICES coming from the main room. One is imme-
diately recognizable ax belaonging to Beth. The aother
sounds uncomfortably familiar, The conversation is on
the sybject of babies, as far as can ba made cut. Dan
moves towards the room with incr#asing trepidation.

INT. MAINW RODOM - EVENWING

The CAMFHR FOLLOAWS into the room. There, sitting to-
gethar on the sofa, are Beth and Alsy!

Berh rizms wikth 3 smile.
BETH

Hl, darling. This Alex -- I'm
sorry, 1've forgaoteen your last

name. ..
ALEX

Aleax Faorrest, Hi.
B8ETH

Alex Forrest... My hushand, Dan.

He moves forward, as if in a bad draam, almose in slow
Mmacian.

RLEX
Zlad £z mest you.

DAH
Mice bto meet vou.

{ CONTINUED)
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She gives him Her hand. He has no alternative but te
shake it. She holds ontoe him a fractien longer than ia
neces=aATY, atudying him with exaggeratsd curiocsity.

ALEX
Aaven't we met before? Your face
15 aviully Familiar.

AN
I don't think =a,

ALEX :
Ho, no, we have, Wsren't you at a
Party at that Japanese place a few
weeks ago? A baook laynch,

BEETH )
Oh, darling... The exercise book!

DAN
Oh, yes,.,. yas.
RLEX
You're a lawyer, right? You :
work for that firm... what's BETH
the name now...? Anyway, we Miller, Goodman & Hurst,

definitely mar,

DAN
¥You have an excellent memory.

ALEX
I never forget a face,

8ETH
It's & small world,

RLEX
It certainly is.

She looks at Dan significantly. There is a peuse. A
slight awkwardness., Alex preaks the silence, tyrning
£z Dan.

ALEX
{continuing)
S0... 1 gacher you're moving to
the country?

BETH
Yes.

ALEX
Have you Eound samewhaere?

He Z9esn't answer.

{CONTINOED)

- - A ek & o B e L il . & o 4 = .



113

7B.
CONTINUED: [2)

BETH
We're buying a2 house near Bedford,
Have you ever been ocut thera?

ALEX
Yes, it's beauvtiful. 5o you'd be
ready to move out of here almeost
immediately?

peth loockz to Dan for guidance. Ha 15 impassive, his
face a frozen mask.

BETE
We were planning to get some
remodeling done first. I guass
you're loaking for a place (to
move into) right awvay?

ALEX
Well, I would feally. I wank to
sattle in.

BETSH -
(ko Dan}
Alex is expecting a baby.

Lan
(5tiELflvy)
Oh... Would you excuse me? I have
some calls Lo maxe.

He turns to hizs desk. Alex rhecks har wateh.

ALEY
Coodness, ['ve gotra ryn,

She moves to get her coat and starts across. She surns
Te Bath with a sweab smije.

ALEX
Thank you for the tea. thank you
for showing me che apartment,

RETH
Toau'em walsmhe,

ALEE
I 1ike Zt. I like i= a lot.

BETH
Wa've basn ve-y hapoy here.

Hia |
I'd definitely liks tg think abpegt
ity If I ecowld.

[CORTINUED)
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BETH
Let me give ¥Ou our numbar
{direcst), so you can call us
{direct}) if you want to.

Dan looks on in dizmay as Beth scribbles down the nom-
ber and hands it to Alex.

ALEX
Thank you.

INT. GALLACEER APARTMERT EALL - EVERING

deth cpena the door to let Alex cuk. For a meoment,
Alex locks at Dan standing in the doorway.

RLEX
{continuing)
I'"1Y ba in Eouch.

She gives bim & tight litktle smiia, Beth closes the
door. -

INT., LIVING ROOM - DAY

Dan 1s =standing at the window, staring out at the city,
Bebh comes in ko ciear Lhe coffses table,

. BETH
She sewm= really interasted.,,
It's funny, she didn't mepntion a
husband. I got the feeling =she's
on har own {alone).

She moves towards Dan. He suddenly looks tired and
haggard,

BETH
(gently)
What's up? You seem depressed.
DAN
(smiles weakly)
I'm f£ine. Just kired.
Everyching's fine.

She kisses the side gf Ris nead,

INT. LAW FIRM - DAN'S OFFICE — DAY
We're close on his speaksr phone, answering.

{ CONTZNUJED ]

L - alll - E_] - - - —
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DPERATOR
REobbing and Hart...

BAN
Rlex Forrest...

ASSISTANT
Miasx Forrest's uffi:p...

DAN
Yex, could I speak with Miss
Fforrest? Dan Gallagher.

INT. ROBEBINS- AMD BART - ALEX'S OFFICE - DAY
Almx"s ASSISTANT has answered the phong. He mouths
Dan's name to Alex, who is standing nearhy. She sig=-
pals that ahe's not in.
ASEISTARNT
{personal call AD LIB)

She's in a mesating, Mr., Gallagher.

fan I have her return your call?
INT. LAW FIRM - DAN'S OFFICE - DAY

He thinks for a moment, thwarted,

DAN
Mc... I'lLl =all her bark.

He slame the phane angrily.

INT./EXT. FHONE BOOTH OH MANHATTAN STREET - DAY

Dan i=s crossing the strest Lo get to the phane bogth in
che neighborhood of his ciEfice.

CARM
Hi., swastheart, T gotta have a
drink with a clienc... (I'm gonna

be a little laxe.) I'm sorry. {1
WORL'L Da wary lace...)] All right
Give my love to Ellan.

He preasees down the receiver, pubs in angche:r <oin and
dials sgain. He wairs impatiently For the call == be
answWwered, TAppLrg 3 ©zin against the side of the pay
piigne. His necves ase an edfam.

wbk - M  om wm mmam = B SR o Sm . m B i ®™ = =
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Hi.
INT. ALEX'S APARTHINT - MAIN ROOM - LRY

The PHONE RINGS a couples of times and then an answering
paching cuts in. We hear Alex's announcment.

ALEX [V.0.)
El, I'm nat in right now, but if

¥Ou Ccare to leave a3 massage I'1ll
call you right back.

BRACK TO {AM

He hecitates, than purs down the phone and walks away.

INT. ALEX'S APARTMENT - MAIN ROCOM - DAY

As the ANSWERING MACHINE CLICKS QFF, we FAM across to
the =ofa. Alex is sitting there, Emiling to hersell.
EXT. ALEX'S APARTMENT BUILDING - NIGET

The street cutside Alex's apartment. Dan ENTERS FRAME

in £.9. and leooks up at the bullding. He crosses ehe
strest and goes up to the enirancs.

EXT. FRONT EMTHARCE - NIGHT

Can presses the bell. And waits. He presass agaln.
At lag: Alex's vojce Comes aver the anccy phone,

ALEX [0.5.]
Hella?
CAN
It's me.
RLEY (0.S.}
Wha?
CAN
You know who ir is!! (Let me in.}

I want tg talk toc vou.

ALEX {(0.5.3)
Ch, now you wWant o talk!

AN
TYoeah, [ wanna =a.k!'!

ghe presses the byzrer. He goes inside,

il an ml am e B o ki w a aaBE L, A . e oo sk m el o
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INT. ALEX'S5S AFARTHMENT BUILDING — COBRIDSR - NIGET

Dan stands cutside Alex's door. The door opens £o
revex]l Alex. Sha looks stunning, at her most saguc-
tiwve, BShe has tranaformed herself Erom the sarliegr
scene -=— she knew he'd come. She stands aside with an
ironic little smile to let him enter. He goes in. The
door cloxsex,

INT. ALEX'S APRRTHMEMWT BALLWAY - HIGET

Tight-lipped, Dan follows her into the maln room.

INT. ALEX'E AFARTMENT - MAIN ROOM - HNIGHT

Alex goes roward the kitchen ared.

ALEX
What can I get you? I'wve gok
seatoh, I've gob vodka —-- chere'sx

& nice Chablis in the
refrigeratar...

Dan temains standing. His anger is bubkbling over.

DAN
Can we (please] cut the bullshit??
Can we just cut the bullshit now?!
I don't know what you're up kLo,
but I'm telling you, it'= gonna
5top. Right here, right now!

ALEX
tcalmly)
e, It's not going to stop. It's
going to go oo and on == until you

face your respodsiblilities.

AN
What responsibilities? Whag are
you talking aboux?

ALEX
I'm pregnant. ['m hawidg gur
child.

TAK
alex, that's vour cheoice, not
mine.

ALEX

I just wanna be a {small) part of
your life.

[COWTIWLED)
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DAH
And you think this is the righe
way teo go abouyt 1lt...? Showing up
at my apartment?

Ehs moves back towards him.

ALEX
What am I supposed to do? You
won't talk to me, you change your
npmber, I won't be ignored,

DAN
* feoldly}
You just don't get ik, do you?

They are face to face now. She looks intoc hiz ayes,
her lips moiatly parted -- his for the taking.

ALEX
(huskily)
Dan't you coamember our wesaksnd?
Wasn't that wonderful? Wwhy can't
we be like tharc again?

She prescsas hersalf against him, :niling her arm around
his neck.

ALEX
{continuing)
I know you feel it too., You want
me, I know you do...

She moves her mouth towards Rls, At the las: momen=,
he pushasz ‘her away,

DAN
Gon't flattcer yourself,

ALLEX
Poor darling!... You can't help
having dirty thoughts, can you??

He fixes her with a murderoys gtars.

ALEX

{continuing;

relenclessly}
Foor litrle Bern. [ though:t shs
wae awfully sweer... buk she was
alsd kind of bering! Is she
boring in bed too...7 That's the
problem, isntt iT!t

(COWNTINOED)
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CONTIMUED: (2}

He grabs her by Lthe wrlst, etwlsting her arm ypwards.
For d second there ig rage in hix myex and fear in
hers.

DAR
I'm warning ¥ou...! You leave her
out of iti!

She grins maliciously.

ALEY
Go ahead, hit me! If you can't
fuck me why don't you hit pe?

Ee releases his grip.
DAN

You're s0 sad, you know that..,
You're sad and lonely...

ALEX
Don't pity me. Evwer! You smug
bastard.

AN
I do pity you. You're a very sick
girl.

ALEX

Why? Becauss I won't let you
treat me jike some xlut you can
bang a couple of times then dump
{in the Erazh can?) I'm gonna be
the mother of your child!'! I want
Some respect!

BAN
¥You want respactr...

He turns and walks towards the door. He's had snough
ALEX

[suddanly panicking)
Wnat are you doing?

She gowms after him.

INT., ALEX'5 AFARTMENT HAL_WAT - NIGET

She c¢atches up wieh him in the hall, grabbing his
alegve.

ALEX
I'm sorry, Dar, [ didn't mean
ie. Pleasa Jdon': go.

[(CONTINDID

84.
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He pushaes her away and carries on towards the exit.
Alax tires to interpose herself bstween him and the
doot .

ALEX
~ leontinuing)
I1'iIl tell your wife.

Something inside Dan snaps. He grabs her by the throat
and forces her up against the wall.

. DhAN
{hoargely)
You d¢ that and I'11 kill you! I
swear to God!

ge relmaxes his grip- Alex falls back, <lutehing her
tehreat and gasping £or hreath. He goes out the door,
alams it behind him.

ALEX
pulls hersglf together, shouts impotently after him.

ALEX
A11 it kakes is a phone call,
Dan., I'm warning you, I won't
jusec disappear! :

She turns and races back toward the living room.

ALEX

comes back into the main room, breathing heavily. She
lunges for the phone and dials.

EETH [0.5.]
Hglile...7?7 Hello...? Who is
Ehis...7 Hello?

At the lasec moment, Alex's nerve faiis her. Mayhe she
realizes it would mean the and of her hold over Dan.
Maybe she's genuinely Erightened of what nhie might do.
At any rate, she suddenly slams down the phone, flings
it viclently against the wall and brmaks down into
vagcsnktrallable, hyscarical griet.

FADE TO BALACK.

QMITTED
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INT. COUNTRY HQUSE - HALLWAY - DAY

pan is dirscting two movers as they StArk up the stalrs
with a mattress, while he is helping ancther man with a

table.
' DAH
(That's) Second door on the left,
BpEtairs.

The two movars struggle up with the mactrass.

INT. COUNTRY HOUSE - LIVIRG ROCM — DAY

Beth and her mother, Joar, ‘are already unpacking
orates, trying to get the place into some kind of

order.

SETH
I nevear knaw we had so much funk.

JOAN
I 5till think you warse grazy to
move in before the remodeling was
done. You could'wve stayed in the
apartment.

BETH
{shrugs)
Can couldn't wait to get out of
Hew York, Mom... 15 this you?
That's sweet!

At that moment, the PHONE RAINGS. Beth glancas over to
the far end <f che room, where it rests on the hall
EEairs. - i

INT. CODNTRY EQUSE -~ EBALLWAY =~ DAY

Can is helping cone of the movers with a larges tahble,
which is stuck in the doar. He lacks up anxicusly.
His immediate instinct is o answer it himself, Huz he
is squeezed yp against the deor frame, MHeverzhelisss,
he releases his grip on the table, which drops to :he
ground, with the man still halding up his end.

Lan hurries bo sgues2e thro the Jdoorway.

He lurches towards the phaone,

INT. CRQUNTRY HOUSE - MAIN ROOM - DAY

Meanwhile Beth 135 on her wey o pick up the phopne. Lan
Cfoss5es past the Soorway ca.ling as he goes:

[CHTINUZD,
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DARH
I'1l get ir! 1I've got it, honey.

Surprised by his eagerness, Beth stops in her cracks.

INT. COONTRY HOUSE - HRLLHAY ~ DAY
Dan reaches the phone and grabs che receiver.

DRHM
Ballg?

MARTHA {*.;.1::.]
Hi, Dan, ic's me.

He grins hugely.

Daw
Martha! HMartha, it's you!! TYes
--- What is it? It's Martha...

MARTHA (V.0.]
Hothing important, only your
calls...

He looks up at the mover, atil] stuck in the doo:. He
nods, understandingly.

DAN
Yeos. ., yves,..

Relief i5 written all over his smiling. face.

QMITTED

-INT. COUNTRY HOUSE - UPFER RALLWAY - AFTERNOON

|

A wesk or So has elapesed since the move, Beth i5 up a-

ladder, paincing the ceiling with a rellar brush. She

wadrs a scarf "round har head oo progcect her fram khe
int, but iz covered with spots all the =zame.

The PHOWNE RINGS. Ee goes to answer,
BETH
Hello?

QMITTED
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INT. LAW FIEM - DAN'S OFFICE - DAY

Dan, too, appears ve:f relaxed, The presgure finally
cpame to be off.

DAN
Ri, babe, Bow's it going? Bid
the plumber aver come?

INTERCUT WITH BETH, EIC.

BETH
gid he ever.

a

-

DAN
I know. Don't tell me, I don't
want tp hmar,
{suddenly brightensd)}
Hey, guess what 1'm loaking at?

DIFFLRERT ARGLE ON DAN
showlng a caged rabbit on top of hig deszk.

BEETH
(very excited)
You gok ik7?

DaM
I picked it up... wWailt 3 minute...
I picked her up at the store
today.

EETE
Hhar's sha lika?

DAH
She's a rabbit... w«hite, long
floppy ears, pink eyes... Ho.
s3he's beautiful?

He pets the rabbit.

BETH
Scund cyute (nlcel...

DAN
Are you sure Eller doesn't know
anything abour it??

eETH
Na! She's sure shis isn't going *o
get cne.

can continues AD LIHS re rabbic == sarmuffs, a=-e.
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INT. LAW FIRM - RECEFTION - EVEHING

Dan passes through at the end of the day, carrying chs
cage.

RECERTIONIST
I like your friend.

AN
Eave you met our new partner,
Eunice? {Ses what happenzs to you
if you stay here too long?!)

He shows her the rabbit. She chirps delightedly at it.

RECEPTIONIST
Aren't we sweet!? Oh, I forgot.
Thik arrived for you.

£he hands him a =zmall padded envelope. BHe slips it
into his pocket. )
EXT.FINT. PARKING GRRAGE - EVENING { DAY )

Dan walks up to the garage and the control booth, Wa
S$ign of the attendant. A small poctable TV Plays te an
empty chair. He leans across and takes his keys [rom
the rack. He starts to walk btz the alevator.

DAY
Hey. Joachin!

He pushes the button, and puts the cage down as tha
@levator goes up, and delivers him to his floor.

INT. GARAGE

We THACKE BACK in {ront cf him as he sauncers alang,
humming a tune. He comes around tha bend and heads for
his car.

AMOTHER ANGLE

Rlex 15 watching Dan ar a distance, from the Balcony of
Ehe mlevator shaft. After a moment, she walks oF&.

Can ix walking alang. He is mementarily srar+led Ly 5
CAR ALARM GOING OFF.

He suddenly slaws down, a look of norrsr on nis face.

OAM
Jesys !



152 HIZ POV

Ahead of him, scmathing terrible has happened to his
BMH. - A poisonous, HEISSING VAPOR rises in a yallowy
cloud frem its stricken body.

DaM'S CAR - ANOTHER ANGLE

de apprcoaches, hardly able to belleve his eyes, The
paint ix bliatering and peeling off the metal, the
metal fcself dissclwing and dribbling over the windows
in a hideous, molten mess.

Eydrochleoric acid has been poured over the antirs :af,‘
giving off & sinister, RISSING STEAM as it performs its -
lethal work, Thisx is the work of a xick mind, no lass
disturbing for belng directed against an lnanimate
chject.

153 INT. GARRGE - EVEHMING
The CAMERA TRACKS towards=s a dark cornes, at soms dig-

tance. Alax is hiding there, She steps forwarcd,
watching, a malignant smile an her lips.

154 ORM AND} THE AR
He stands there with the rabbit. Tha car is a write-
gaff. He knows who did this. He sereams with rage.
155 INT. HERTI QFFICE - EWENHING
Dan is on the phone to Beth in a4 nearby Avis office.
DAN
Ho, it had scmething to do with
the almagtrical system...

BETH (O.5.]
What??

DAN
Ymah, the whols thing wen: up in
smoke. .. Okay, "bye.
156 ZXT. AVIS QFFILE - CAR POUND - EVENING

Dan emerges from the pound in a renced car.

L7 REVERSE AHCLE - ALEX'S EONDA

ALEx 15 parked nearby. She srazts the engire and moves
Gea.

e T - = —_— il - — -
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158 INT. RENTED CAR - TRAVELIMG - EVENWING

The car stops far a light. Dan leoks onto the seat
next ‘to him and sees the package. With a sudden iptui-
- tion, he tears it open. Thers's a cassette wich the
- words "PLAY ME™ on it. He statres. Someone BONKS be-
hind. The light has changed. He puts the cazsetts
into tha deck. Moving forward, he hears the hatad
voice:

ALEX (V¥.0.)
Hallp, Dan. Surprised? This ias
what you'wve reduced me Lo... I
gueszx you thought you'd get away
with it?

159 INT. ALEX'S BONDA - TRAVELING - EVYCHING
Aleoxy follows a faw cars pahind., Her Face iz ser hard.

ALEX (¥.0.}
Well, y0OU were wrong.

160 INT. DAN'S RENTED CAR - TRAVELING
Dan 1s listening intently.

161 Dan's car takes a right turn ahead, just ax the light
— turns to red., Alex puts an a spurt Lo keep Up with
him, almost running over a stariled pedestrian,

INT. REWTED CAR - TRAVELIHG .— EYENING

Dan listens, deep in gloomy thought, He is on the
freeway going out of the city. Her voice Is chilled
rage,

EXT. DAN'S & RLEX'S CARS = POV SEOTS
traveling through the city.

ALEL [V.0.)
gart af you L3 grewlng inside me.
That's & fact, Gan =-- and you'd
better star*t learning how to dmal
Gith it.

{then, a shiftc of

macd, langiong}
on. Dan, I feel you. I =aste you,

taink you, I touch yeu...! Can

you understand? Can you?

L T T RN T — -
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EXT. COUNTRY ROAD - NIGAT

Dan's car zooms up and past along a4 treas-lined country
road: A few moments later the Honda follows., She's
besinescslike pow,

ALEX (V.0.}
I'm asgking you to acknowledge yourg
responsibilities. Is that 5o

unreascnable,.,..? I don't think
£0.

EXT. COUNTRY HOUSE - HNIGHAT
Dan's car pulls up beside the house.
ALEX (V.0.)
And ancther thing...
ENT. DAN'S RENTED CAR - HIGHT

Dan sits, listening for a moment,

Then, he reaches over and stops the tape, pulling che
cassette out and putting it into his jacket pocket,

He reaches for the rabbit cage and gats out of the car.

Alex's car stops momentarily on the road, ar the top of
the driveway.

As Dan walks toward'his bouse, Alax's car starts again
and cruises alowly past the driveway eptrancs.

& shadowy figure -- Alex -- runs across the vast lawn
toward the house.,

OMITTED

EXT. COUNTRY BOUSE - GROUND FLOOR WINDOW - NIGHT

The CAMFRA 15 looking through the ground floor window
into the living rwem. Ellen and Beth ara kneeling on
the floor in front of a log fire making a giant Jig-saw
puzzle. Ellen {5 ip her pajamas, ready for bed. Dan
enters with the rabbit. Ellen can't belimsvae jt. gSna
is absglutely thrilled.

Dan locks cn, Emsling the straia but Erying not ca let
1t show,

w2 TRACH BACK to revmal Alex in f.g.. watchine from the
shadows.

(CONTZHUED,
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CONT IHUED:
CLOSE 5BECT - RLEX
She watches with a look of contempt. tlinged with a

peculiar faseination. BEer expression changes to one of
alarm and xha xhrinks back out of sight.

OMITTED

ALEX

She suddenly clamps a hand gvar her mouth and stares co
fun down the garden away from the house.

She barely makes it to the bushes bafare she is vip-
lantly =ick. 5Sha comes up, gasplng £or air. She
stands there in tha stillness of the night, taking in
long, deep breaths. Then she zoftly walks away.

INT. DAN'E "DER™ - WIGHT

The ramodeled attic, now furnished with Dan's posses-—
sions, his desk, etc.: looking beagptiful.

The trap door opent guistly and Dan enters. The house
iz aslesapn. He pads over to his desk and sceres, puts
on the sarphones and takes Alex'=s cassatta ot of hisz
jacket pocket.

As ha listens, the CAMEAL MOVES IN TEIGHT.

ALZX (V.0.)
{har voice incressingly
slurred)

~- you thought you could just walk
into my life and turn it upside
down withosut a thoughk for anyone
but yourselE. You know what you
ara? Yoyu're a gocksucking
sonovabitch, Can. ‘i1l hat you

. den't mvan really Like girls.
They probably scare you. [ kpow I
do.

As she rambles, we're [N TIGHT and starclad when a pairc
of hands descernd on Dan's snculdersz. He jumps a mile.

It is Bath —— in a nightgown.

CLOEELY? —-- Dan's finger oresses the off puteon on the

tape deck.

PEONTZNQED )
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COMTINDED:
DAM
Jesus, you scared the shir out of
me,
BETH

Sorry. I was just wondering what
you're doing up =0 late...

AN
Ch., uh, listening to & deposition.
I guass 1'm still upset aboukb the
e=ar, needad o unwind...

BETH
Come an, I'll give you a back rub.
& back rtub and a brandy and you
won 't know what hik you,

The wards have an ominouzs double meaning for Dan, byt
he has no choice, He lets her turn out the light.

EXT. BEDFORD STATICN HOUSE - DAY

Dan walk= ints the local atation house.

INT. BEDFORD STATICH BEQUSE - LIEUTEMANT'S QFFICE - DAY

Dan sics in a corner of the squad room, across from the
LIEUTEMAKRT, a shrewd looking man in his Eortcies. He
starex At Dan with dark, piercing eyes.

DAL
My client wants it stopped. He
wants an end to the harassment.

LIEJTENANT .
And he's positive it was this
woman whe trashed his c=ar?

DAk
(Startles:
Yax... who glse?

LiaUTEHANT
Any witnesses?

CAH
Hao. ..

LIEUTENANT
Wall, he's walzoom to file &
complaint, if 1:°1. make nim faml
any becter, There's nobt a lot we
can dg, withoaukt proof.

[COMTINUZZ,
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DAN
Lock, Liscteanant... The woman's
completely irrational. There's no
telling what she might do,

LIECTENANT
We can't go around arresting pecple
on aceount of what they might do.
You know that,

DaN
I'm not asking... I'mt not asking
¥you to arrest har!

{catching himsell}
E¢ juat wants her warned.

LIEUTERANT
We sould talk to her. It's gonna
make things more public, which he
2in't gonna like. Tt may even
aggravate the situation with the
girl.

CAMH
What 49 you mean?

LIEOTEHANT
Well, whataver resentment she was
feeling, she's probably gob it Qut
of her xystem. Any actlion we take
may simply provoke har.

DiM
And if she hasn't “"got it out of
fer system™? HWhat then?

Ee's becoming increasingly irritated by the Lisgten-
ant's casual approach.

LIEDTEMANT
He'd better catch her in the ace,
Then we can bring [(file) charges.

TAN
You're saying he's (fthe guy's)
just got to s5it there and take (%2

The Lieutenant looks ar him with a little smile. Ham
kncws exactly wha this "client” rmally is.
THT. FOOCMAN, BHITRST CONFEAEMCE AOOM - L&Y

The litigation commiztee mesting i5 in =assiosn, Arthucs
15 holéing ferzh.

{COMTINGZO )
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Foa

ARTEUR
r-» and sa, {f everybody agrees,
we'll take an immediake appeal
from Judge Whitman's order denying
our motion to halt the take-over
bid. And if cthat fails, we'll
seek an expedited trial,.. How
with regard to ROGers versus
Winlesky, Dan has what I think is
i bold xtroke, it's a gamble but
warth takxing and thnat is to go for
gummary judgement. I've aszked Dan
to give ys the gist of his
argument and then we can discusx
details., Dan?

Dan is startled and nervously Lfighing arcund his brief-

caag. He
arcund as

has forgotten the brief. He keeps fishing
the athers wabch, uncomfortably.

DRH
Thank you, Arthur. Just to bring
vyou all up to speed {recap) on
this Rogers case... Rogers is
accusing WNinitsky of plaglarizing
an article (by Wipitskyl... I'm
sorry, Arthur, I ssem to have
lefr... I don't seem to have the
papers for the appeal here with me
tvight in front of me)...

LRTHITH
Jesus, Dan... {(Jesus, Dan) the
litigation commiztes only mests

T onoe a mankh!'...

AS ATEhur
starting t

AN
Arthur... I upderstand., [ blew
itk. I'm sorry. (I apolagiza.)

Arthur recovers his disappocintment by cearcanging his
PApeIS .

AATHLR

(fimally)
All right. Moving on to Forsyihe
versus Plimpton. Does anybody
fma] Ethat we ought to be
challenging the precedancs st by
the Fedezal Appeals Court ruling
s0 Harriscn versuys McDonald...

drones or, CAMERA CLIOSES —n Dam. Now it's
o aftfect his weork...

DIE5CLVE TO:
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EXT, COUNTRY BOUSE - GARDER - DAY

Bt the raar of the nouse. There's a little wooden
hutch with the rabbit inside and Ellen is feeding it
carrots,

ELLENW
Come on, Quincy... Hers, Whitey,

hare, Whitey! You want a carrokt?
Becre, Whitey, come ClDHEC...

OMITTED

EXT. COUNTRY BCOUSE ~ DRIVEWAY — DAY

Dan, Beth, Ellan and Quincy all pila into Beth's car.
in a hurry. The car movexs up the driveway and turns
intc the road.

INT. ROGERZDN LIVING ROOM - DAY

Howvard and Dan are gitting in a gory alcove in a large
room, having a lelsyrely driok and chacting. They are

_alsa watching Beth and Ellan rehearsing fof the Thanks-

giving show at echool. Joan is serving tea,

BEOWARD
I s€e you didn'tc get your car
back .

DAH

H-Ena. Itls - Hrit!-ﬂff. ThE
wiring's completely burnt outb.

HOWARD
Amazing... Thosa foreign cars.

JOAN
geth darling (deatr), here ¥ou arse,

She hands Beth a cup of tea. Beth is rehearsing Ellen.
BETH
Thanks. You want to LTy it &nce

mose {again}?

| CONTINGED
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CONTINDED:

ELLEN
(Mommy, I know my lines, you don't
have to tell me, )

BETH
{Okay, let's hear %!}

ELLEN
fkay. "Pmar Priscilla, Milas
asked me..."

BETH
"to ask you“...

ELLEN
"ro axk you ko marry him.”™

BETH
Veary good. MNow do it with the hat
and the how!

Ellen putz on her Pilgrim's hat, and bows deap.

ELLER
"Dear Priscilla, Miles asked me to
axk you to marry him."

BETH -
"Spwak for yourself, John!"™
That'=s what =he will =zay. WVary
gaod. honey. you gat 1t!

Eoward and Dan are watching them, smiling. Dan calls
out,

DAN
Ellen? Ellen. cowme here, honey...
Gimme a big hug.

Ellen comes over, and Dan picks her up and holds her
tight. He ix overcome with emoticn.

Beth ix watching. GShe zees the tmars in his eyes. She
whispers.

BETE
You okay??
A&N
(whispers Lag)
¥ea... I'm Eine {okay).
~LEN

(DadSy, you'rm sSusszing...]

He lets nmr go. Bath is touched bBut can't cuice Sigure
aut where it came from,
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EXT. COUNTRY BOUSE - DRIVEWAY - DAY
Bekh's car draws up outside the front of the houss.
Ellen geta out and runs toward the bdack of the house
with Quincy.

ELLEM
Come on, Qulney!l

Dan sets off after her. Beth goes ipto the house,
OMITTED

INT. COUNTRY EOUSE - BALLWAY - DAY .

Beth comes through into the hall. She gcontinues
through to the kitchean.

INT. COUNTRY HOUSE - KITCHEEM - DAY

As 3he approaches, Beth becomes aware of the SOUND OF
BUEBLING WATER. Ower on ths cooker, a large scewpot
steamx away, spilling over the [lame, producing an
angry BISSING,

EXT. COUNTRY BOUSE - BRCKYARD - DAY

Ellen comes arcund the back and runs up to the rabbit
hutch. She pulls up in dismay.

BEER POV. The hutch is empty. The rabbit is5 gone.
ELLEN
{wails)
Daddy! Whitey's gone!!
[ DRK
What?)
INT. COUNTRY ROUSE - KITCHEN - DAY
Beth approaches the cocke:r and raises the lid ofFf the
Pot. She lste gQukb a pilercing scream.
EXT. CODPNTRY BRCUSE - BRCOKTARD — [AY

Dar. reaches Ellen just at tha: mament., As he hears “he
SCREAM, he turrns in Rarror towards -he kitchen door.

[CONTINUED |
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COMTINUED:
INT. COUNTRY HOUSE — RITCHEH - DAY

Bath stares at the contents of the pot. She Is shaking
uncontrollably.

EER POV. The rabbit's glassy syes atare back ak her.
Sliced carrots bob in the boliling water in grotesgue
imitatiaon of & staw.

INT. COUNTHY HOUSE - NURSERY ~ AFTERNOCN

Ellen ix in bed, sobbing her heart out. Beth tries to
soothe her, but the ghild is inconsclable. Somehow she
nanages to get her to -calm down,

INT. COUNTRY BOUSE - LIVING ROOM - AFTERMOON

Dan stands staring out of the doar into the backyard.
It has begun to rain. He looks at the smpty rabbit
hutch, listeans for weeplng upstalrs. Rl1 is guist,
Beth comes downstairs,

DhM
{How is =he?] She okay?

BETH
She's axleep... Did vyou call the
palice?
DAM
Hot yat... Ho.
BETH
Why not?
DAM
Haney... {Bech) We gotta talk.
BETH

What about?
Beth sits down cn the s0fa. Dan closes the door.
Qutside, tha ancroaching dusk cas:ts darx shadows into
the room. He hesitates,
BETH
fcontinuing)
HWhat is 1t?7?
He turns tg fage her. He takss a desp breath.

DA
I know who did chis.

(CONTINIED]
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133 CONTINUED:

BETH
¥You do? Who??

DANR
Do you remember the girl who cams
ko see the apartment? The gne I
fwe} imet) saw ab the Japapese

restaurant?
BETH
The girl with blonde hair...
(#)1 ¢
T [nods )
(Yes. )

He can't speak. She watches, wondaring.

BETH
You're zcaring me. Why don't you
talk? What {5 it --
{falag lewity)
== gid you have an affair with
herc?

DANH
{with difficulry}
4

Bath bBurles her head in her hands.

Dan sita down opposite her.

DA
Honey, the last thing [ eaver
wanted to do is hure you. Morse
than anvthing, I didn't mean to
hurt you...

Beth i5 stunned, keeps sWallowing: confused.

BETE
{overlapping}
Are yoau in love Wwith har?

(Y
f courae not. It was one nighe.
It meant nothing. believe me...

BETH
(angrily confusad)
I don't get it; “hat does this
have ko do Wwith what happenes...

{ CONTINJED )
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CONTINDED: [21

LAN
[ahare)}
Sha's pregnant.,

BETE
(stunned)
She's preagnant... And it's youra?

DAN
fcoming towards her)
That's what she says... honey,
she's crazy -— I don't know!

T BETH
Don't come near me)

DAN
Pleaze... I love yaou.

He reaches gut hopelessly.

BETH
Ger mut! Just leave me alons!

She keeps backing away from him, and finally statts
flailing at him.

BETH
{continying; sc¢raams}
Gat the fuck put! How could you,..,

DAN
.Beth, pleass, listen to me!

She rushes at him again, punching and scratching his
cace. He tries to protect himself without fighting
back.,

EETH
I hate you! I wanc you autr of
here, understand? I wankt you gut
of here! Just aget the fuck out =F
hmrca!

Dar is about ta respond when they both realize: thay
turn and look, horrified.
TEZLR POV

Ellen is standing there, watiching them. She's never
seen them like this.

AL: three are frozen statues, hlazted by circumstances.

[CONTINOZD
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185A CONTINDED:
BETE
(sobbing)
Ooh God...
130 OMITTED

191

192 INT. COUNTRY HOUSE - BEDROCHM - EVENING
Dan packs a small suitcase. Woodenly, he closes it

and, carrying it, welks out of the room and down the
hall, CAMERA FOLLOWING TO:

1%2h INT. ELLLNH'S ROOM - RIGET

The lightx are out and Ellern is aslssp. Dan stands in
the doorway, helplessly, nis eyes streaming tears.

After a momant, he gloses the door and walks down the
hall.

153 INT. CODNTRY ROUSE — LIVING RODM — EVENIHG
Beth sits in semi-darkness an the s=afa. Dan dials.

CAN
Hells? Alex?

Hix woice ix Jixsa iga. He hates her 5o much it hyrts.

194 INT. ALEX'S APARTMENT - MAIN ROOM - NIGHT

Alex answers warily, not quite syre how to play irt.
She adopts a2 heavily irfoniczl wone. '

ALEX
Dan. Thie iz & plaacart susprise.

BACE TO DAN - INTERCUT
TAN
Ymah, well, yeu 42id ic, didn't
¥YouU. .. ArEe ¥ou happy ncow?
ALEX

Am I happvy? How let me ces ——
I'll have ta think about Ehgt onas,

(CONTTNUED |
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194 CONT INUED:

Qanm
{Well, you think about it.)] (It's
all aver, Alwx, it's finished.}
{I've told Beth.) (Beth knows
about it.] Heth knows... I'vs

told her.

ALEX
Oh, sure.,. You haven't got the
balls. '

GhR

Why don't you speak to her.

ALEX
[lexa cartain)
Why should I want to tajk to her?

Bech gets up and comes to the phone. She ix vary cool.
vary calm, but there iz a lethal undercurrent £o her
measured tone,

BETH
This is Peth Gallagher.

Almsy framze=s, She is immobilized. She can't deal wieh
this at all.

BETR
{continuing)
If you ever come near my family
again, I'Lll kill you. 1Is that
understood?

Alex slams down the phone. She is shaking.all Qvar,
staring wildly.

Dan is locking at Beth. 5She hangas up, turns and walks
AWAY.

=75 OMITTERD

=94 WNT. BEQLILCAY INN - COREIDOR - NIGHT

Dan is wearily walking down *he c3rrider o his roco.

i78A INT. DAN'S HOTEL RQOM - NIGHT

He anters, se#s the mald cleaning in the bathroom, Soes
EQ 51t on the bed.

(CONTINGED]



13EA

197

105,
CONTINDED:

OAM
This is 408. Any oessages?...
Thank you.

As hangs up, looke at the maid, who is just leaving,
then dials again.

INT. CODNTRY BAOUSE - DINING ROOM - FIANO = HIGHT

Beth iE playing a sa2d piece by Chopin. Ellen is sit-
ting next ko har, Tha PRONE RINGS. After twe rings,
Ellan runs to the kitchen rd answer 1b.

 ELLEN
1'11 get it... Helle?... Daddy!

INTERCOUT with Dan:

CAN
Ei. hcney...

ELLEN
Daddy...
{she's a bit
confuzged)
-- when are you coming back?

CAaN
I don't know, aweetie. How're vou
doing?
ELLEN
(like mox=t kids, she'll
let the grownups dic-
tate the flow of the
conversation)
Fine.
DAN
Yeah?
ELLEM
Grandpa taught me anather card
Erick.
DAM
The one with the jack=s?
ELLEN
Mo, the one with the kings.
OAM
Oh, I see. Zgw's Hom?

[CONTINUED)
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CONTINUED:

ELLEN

Fine.
DAN

Will you tell her I aazid "Hello"?
ELLENR

Yaah.
DAM

bocn'c forgert,
ELLEN -

I wan't. v
DAR

I 5end you loks of love. Bokh cof
you, ckay? What are vyou eating?

ELLEN
A fruit roll-up. Daddy... Will
you call me Lomarrow?

DAN
[ promize. Don'z forget to Emll
Mom.

ELLEN

(I won'tk.}) DOkay.

DAN
'‘Bre, swasthaart.

ELLEN
'BYe-

She hangs up.

INT. COUNTHY HQUSE - AT PIAND - NIGHT

Beth =its there, listening, teary-eyed, biting her
lip. After a moment, she scarte playing agair,

INT. HOLIDAY [NN - DAMN'S ROCM — NIGHT

Can =sits an the bed, workimg, staring at an inare sit-
com on TV. '

INT, ALEX'S LOFT - NIGET

Alex is seen alzne arpd forlorr. She switcass A lamo ar
ard zff,
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199 INT. BETE'S STATION WAGON - TRAVELLING ~ DAY

Beth .ix driving aleng, deep in thought.

200 EXT. FLAY SCHOOL - 8EDFORD - DAY

Farsants are collecting their children from the local
infant schopl. Beth drives up and parks. She goes up
ko the entrance. One of the TEACHERS sSesms surpriged
to gee her.

TERCEER
Hi, Mrs. Gallagher. Did you
forget something? .

BETH
['ve come £o get Ellen.

TEACHER
I thought you picked her up
already... I'm sure ahe's lefr!

Immadiate panic regixcerxs on Beth's face. The Teacher
also senses troyble.. They snter the bullding togsther,

They meet another TEACHER in the hall.

TLACHER
{continuing)
Betty, is Ellen in here wikh you?

* BETTY
SEhe's gone home already.

TERCHER
Arme you sure?

BETTY
Posicive., She's not inside and
she's not in the playground...
{to Beth}
I thought yau'd picked har uozo!

TEARCHER
Well, who did pick her up?!
BETH
Qh, God!
TEACHER
Don't worcy. &he can't have gok
far.
BETE

You don"t understand. Jn, Zad!

(EONTINGED)



108.
200 COMNTINUED:

TEACHER
I'11 check her locker.

Bath runs down the corridar to Ellen’s glassroom. &
LITILE GIRL is tying her laces,.

EETH
(continuing)
Honey, where's Ellen? [(Have you
seen Ellen?)

LITILE GIRL
She's lefr. (She's gonel (Ha...) .

Beth is running back to the Eront doof. She passes the
Teacher.

BETE
Call the police!
20] INT. STATION WAGON - THAVELLING - DAY

Beth is driving along the rout® home, checking for any
gign of Ellen. She iz campletaly distraught,

BETH
Oh, God...' On, God!
202 HER FCOV - THE SIDEWALE
Oon the sidewalk, a group of ghildrer playing. HNo
Ellan. '
2013 CLOSE SEOT - BETH
Az she turns hack to face ahead, a sudder look of
alarm:
204 AHEAD - THRODGH THE WINDSEIELD

A car flashes acrass har bow, HORN BLARING.

20% EXT. BROALD JUNCTICN = DAY

Beth's car SCREEZCHES o a4 mals.

204 INT. BETHR'S CAR - JAY
Ehaken, she sets aIf agairn,

{ CONTINUED )
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206 CONTIHUED
BETH
Fleaze, God. .,
207 EXT. PLAYLAMD - DAY

Ellen heolds bands with somecne taller than she as they
walk inte Playland.

It is Alex; who smiles down at her,

208 INT. COONTRY BOUSE HALLWAY - DAY N
The front door bursts open and Beth runs in.

BETH
Ellen... Ellani...
208 EXT. PLAYLARD - DAY

Ellen and Alex leave the ice cream skand, sach rlucch-
ing a ¢ona,

They wialk along the midway. Some of the rides are
closed. Alex points.

- The Playland "Musical Rewue." Alsx and Ellen =it among

the few spectators.
210 INT. COUONTRY HOUSE - DAY

HANDHELD ax= Beth tears in and out of rooms, screaming

Ellen's name. <Constricting. strangulating panic.
211 EXT. FLAYLAMD EOWBOAT LAKE - DAY

We see a2 man halping them intc a boak,

Utterly xarans. Alex rows gently as Ellsn, ir che

stern, trails her hand in the water. Alex smiles enig-

macically. Ellen, ahsarbed by the water, doesr't

nokicoe,

Suddenly, Alex gets up and advances meracingly on
Ellen.

Ellan doesn't understand.

ELLEN
Con'k Hurt me! !

Just as suddenly, Alex gits bpack &own again.
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INT. COUNTRY HOUSE - DAY

Beth runs up the stairs, calling for Ellen at the nyr-
sary dodr.

pesperate, she rens back down and tears our of the
house, xlamming the door.

OMITTED

EXT. PLAYLAND - DRAGCOH COASTER ERNTRANCE = DAY
Rlex and Ellen are wandecing ACTOSS AN open sguate.

WIDER ARMGLE. They are approaching the covered terminal
zhad for the full-size roller coaster.

OMITIED

EXT. PLAYLAND - DRAGON COASTER - DAY

We are LOODEING DA the areeply sloping track firom one
of the pinnacles of the raller coaster. The carriages
climh slowly TOWARDS Uf with an omincus CLANKIRG OF
CHRINS.

CLOSE OM ELLEN AND ALEX

alex and Ellen are laughing and yelling, having a fine
time.

ANGLE QN

enthralied =—- something's about to happen!

AMOTHER ANGLE

The laading carriage reaches the tzp of the slops,
hovers there.

INT. BEVH'S CAR - TRAAVELING - DAY

Berh 15 driving ac speed, lockirg frantically from side
to side. The START OF A 3CREAM...

EXT. EOLLER COASTER =~ 4AY

whigh turns out ko be Ellern's Zoyiul cry as the roller
craster plunges down!

[CONTZWJIED,
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COMTINDED: _

Alax and Ellen are flung back against their seaks by
the centrifpgal force. The CRAMERA is mounted on the
front of their car, LOOHKIWSG BACK at them, making them.
the only Eixed points IN THE FRAME, The background .
behind them segms to travel at almost gunbelievable
spead.

EXT. ROAD JUNCTION - DAY

fath's CAr arrives at a junction and SCREECMES to a
halt, '

IRT. BETE'S CAR - DAY

On impulse. Beth decides to take a left turn, spinning
the wheel and taking off with a viglent swerve,

EXT. RAOLLER CTOASTEA ~ LOW ANGLE - TRAVELING - DAY

A seemingly endliess cantilavarad curve hyrtles TOWARDS
us.,

EXT. BETH'S CAR - TRAVILING - DAY

The car races; reflections from overhead trems flashing
on the windshimeld. She drives into a tynnel.

EXT. ROLLER CCASTER - AMGLE OH ALEX - DAY

Her hand on the safety-bar. They comeg out af a gunnel!

INT. BETH'S CAR - TRAVILINKG - LAY

Beth == something attracts her attention; she turne ta
=EE,

QMITTED

EXT. ROLLEA COASTER - ANGLEI ON ELLEN — TRAVELING - DAY

Smiling, her pyes widen as...

18T, BAETH'S CAR - TRAVELIWG - DAY

Berl cranes hes nack as zhe oyarzrakes 2 womar &a8 a
lictle gicl, walking on rche sidewalk.
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227 EXT. ROLLEA COASTER - TRAVELIMG - DAY

STBJECTIVE, FRONT OF THE CAR POV, another plunge...

228 INT. CAR -~ BETH'S POV - TRAVELIRG - DAY

The little girl is nothing iike Ellen.

229 E1T. ROLLER COASTER - TRAYEZLING - DAY

The coa=zter POV, hits bottom, and the cars rear upi

230 INT., BETH'S CAR - TRAVELING - DAY
Heth reacts to the litcle girl, torns and her syes
Widen. ..

231 INT. BETM'S CAR - TRAVELING - DAY
Her POV ahmad: Immediately in front of her a station
wagon slowed down to turn of £ the rgad.  Its talllights
race forward to mesat the hood of Bekh's car.

232 EXT. ROLLER COWASTER - TRAVILING - DAY

Ellen, staring right at the CAMERA. The SOUND QF TEAR-
ING METAL.

233 INT. BETE'S CAR - BETH'S POV = TRAVILING - LAY
The car's heod smashes into the back of the station
wagon With a wiglent impacre.

234 EXT. BETH'S CAR - DAY
The station wagon is driven along by Beth's far for
twanty yards or more before the twd vehicle® come Ko oa

rext with a SCREECH OF T™WIZSTING METAL. Then all i=s
S5ilenge.

2315 CMZITTED

214 EXT. ALEM"3 CAR - DAY

Criving throegh the countryside.
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237 I, ALEX'S CAR - DAY

Alex driving, sersns; for a3 moment we don't know whers
she ix or what's happened to Ellen. BShe's loocking
pleased with herself. We PaM OVER to find Ellen on thae
seat next to her.

238 EXT. COUNTRY BOUSE - DAY

Alex stops the car at the top of the driveway. Alex
reaches cver towardx Ellen -- bt past her. She's
opening the passenget 4oof. OQutside, we can ses that
Ellen has been brought home.

ALEX
Ellen... {Gimme] Can I have 2
kiss?

Ellen comes back in the car and gives Alex a kiss on
the chask. Then she tyrns and runs down tha driveway.

ELLEH
‘HYeE. ..

ALTERMATE: Ellen climbha back in and Alex leans down ko
kizs her. Suddenly Alax grabs her by the hair and cuts
off a handful of hair with scissors taken from beatwesn
the front seats. Ellen reacts horrified. She starts
crying hysterically, running towards the Rouse as Alsx,
satisfiemd with the ascapade, drives on.

235 QMITTED

240 INT. WESTLHESTIW HOSPITAL - CORRIDSA - EVENING

Can is running along the carcidor, looking At the names
&n the dsars. He comes cound a4 corner, catching up
with a nurss,

DAH
I'm looking for 3ech Gallagher.
I'm her husband.

HWLRSE
She's in Twenty-twa at the end of
che hall.

At the end of the hall, Ssan is sitting in a8 chair wisn
Ellen on her lap. EIlen logks vo and spots her fatnar.

ELLEW
Daddy! ... -

{CONTINUED
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240 CONTINUED:
She gets off Joan's lap and starts running towards him,

DAN
(vaeves at Ellan)
I shs all right? IS5 she going to
ba all righe?

HURSE
¥Yes, (she'll be all right.) BEButr
she was vary lucky... it gould
have been 2 lot worse. A lot
WOrse, -

Ellen arrives ak a dead run. Dan bends down ko SWEeED
her up in his arms. She's crying now, the tenzicn
flooding out of her.

DaN

oh, baby...! Oh my baby! It's
okay, Daddy'=s here.

241 OMITTED

242 INT. WESTCHBESTER BOSPITAL - RETH'S ROOM - EVENING

Beth is lying in the bed, sedated. There is heavy
bruising around her eyes, but she's all in one piece.
Boward is =itting by the bed.

‘The dear opens slowly. Dan enters. He approaches the
bad cauticusly. Boward giwves him & cold, hard lock.

{DAN
Howard. ..,
DAN
It's Dan... Every:thing's guoana be

all right... {I love you...}

Ee takes her hand. 32riefly, Ra; syves zpen and she
registers his presence. Fer hand gives his a lietle,
almost imperceptible squeezre, hefgre her evalids flur-
tar shut again.

He looks dowr ar har. A wvulnerable, iajured figure.
He closms his eyes.

143 INT. DAN'S RENTED AR - TRAVELING - NIGHT

«t'3 raining heavily. We see Dan through the car wird-
shield, the wipers crossing back and fores acrass his
face with insistenr urgercy. There is a looce of stasl
irn nis eyes,
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HIS POV - AHEAD

The Hanry Hudson Bridge comes TOWARDS 0OS. He is enter-~
ing manhattan.

EXT. ALEX'S APARTMENT HUILDING - NIGHET

an lurks in the shadows outside the antrance, as a
YOOWG COUFLE comes out of the building. He slips in-
ide before the door can cloge,

INT. ALEX'S APARTMENT BUILDING - CORRIDOR - HIGHT

Can stands at the door to Rlex's apartment. He rings
the bell. After a moment, Alex opens the door a crack,
to the axtent of a short chain. Seeipng it's him, she
quickly trieg to close it. He slams his =zhonlder
dgainst the door with all his force, with the strength
cf all his pent-up rage. In b.g. she's listering ko
"Madame Butterfly."

INT, ALEX'S APARTMENT BRLLWAY - WNIGHT

Alex comes flyling back inte the hall, the chain ripping .
off its bLracker with a SOUND OF TEARING ®WOOD. Dan
comes crashing inte the apariment. The music continues

thr cug hout.

Alex is on the floor, thrown there by the impact of the
da0c. She tries to crawl away, startledé by the sav-
agery of hix appsarance, He throws himself after har,
trying te grab her., He follows her kowards the main
FQam.

MAIN ROOM - HIGHT

Alex gets to her feet and races intg the mairn room,
Lrying ko set up roadblacks to slow Dan down,

She throws a floar lamp down behind her, then the hike
which iz lemaning againstc the wall,

It doasn't slow Dan down very much, He ‘simply jumps
cwver the up-ended lamp and the bike sprawled arross his

path.

Alex 35 funning thraugh the bedroom, with Dan clase
benind her.

She manages to get incs the bathrzem, and turns ta pull
the door skhut, Iust as Dan 15 reachirg fcr her,

[CONTINUED !
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247  COMTIHUELD:

As she pulls at the door, Alex pins his arm against the
door jamb.

Ee yells out in pain, and grabs her head, pushing it
tiolently against the glaxs door.

fE she streggles to fresa herself, he pushes the door
open. and Alex lands on the bathroom floor.

He throws himself on her and starts ko choke harp,

She manages to free a lag, and gives him a kick in the
groin, which makas him turn away in pain.

ARlex i3 up and out of the bathroom.

Alexy comes running out =f the bhachroom, but Dapg is
close behind her.

As she reaches the other end of the badroom, he reaches
for har,

Fer a moment, he is not looking where he is headed. He
crashes into the glaxx partition., just as she wrenchas
avway. Glaszs iz flying in all directicns.

Alex lases her balance and falls into the glass. Dar
Sewa her fall and pounces on har,

On her hands and knees, she triss tc escaps inko the
kitchan area, but Dan iz right behiné her.
248 XITCHEH - MIGHT
Lan grabs Alex and pulls her yp.
In a mad rage, he slams her into a kitehen cabinet,

She tries to get away, hut he slams har inte the stove,
sending the light above it svinging madly.

Ee forces her to the floor, ard pins her dewn.
Complecely out of control. ke scarts to chokes the lifs
cut aof her, She can'z get any air, and is gasping and
choking.

Suddenly. ne seems to realiza that he iz about ko kill
bher. He lets go, and gets up, panting.

Dan pulls himself to his feet at =he srtave, and stag-
QeSS avay.

{CONTINTED}
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Alax crawls to the sink and xlovly comes up coughing
and retching. Shae puts her face in the sink, triss to
aplash some water on it,

She notlices a large kitchen knife, lying on the sdge of
the =xink.

Slowly she grabs it. She turns to where Dan is stand-
ing at the countsr, catching his breath.

With a terrible acream, she attacks, the knifes raised
high over her haad,

LDan turns in herror to see her coming at him.

He makes 2 grab for the knife, but she won't let go.
de pushexz her back against the far wall in an effort o
wrestle the kpnife from har.

He holds her bhand with the knife high and bangs it
againat a water pipe, Tha pain makex her relegass Rer
grip, and he grabs the knife from her.

Suddenly, {t is over. He backs away from har slowly,
leaving her standing, holding on for support.

She watches him with a strangs, sad smile as he backs

dway, puts the knife on che counter by the stove, and
wordlessly turns and walks out of the room.

CHMITIED *

INT. BATHHOOM - MIGHT

Alex iz sitting on the bathroom floor, halding the
kitchen knife, almost ritualistically, in front of

her. Then, glowly and deliberatmly, she puts it to her
thrgat and draws 1t across.

A5 the blood starts {lowing, she slewly falls t> the
Eloor.

CMITTED

INT. BEDFORD STATION HOUSE - LIEUTENANT'S QSFICE -
HORNING

The usual activity of the Squad Room is iaterrupred B
Can's raized wpice, ecoming cut of Ehe Lieutenan='s

sffica. He clpges the docr.

[CONTINIED !
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257

CONTINUED:

Dan walks ocut.
thoughtfully.

Dan ix raking and burning lsawes,
TQuindy, helps rakina.
helping a little.

DAM
1 teld you before, but you don't
want to listen to ma! Now she
took my child right ocut of school!
It was kidnapping, pure and
simple, My wife's lying in the
hospital, lucky to be alive, If
you don't do aomething akaut this
weman, I... I... :

LIETTENANT
Taka 1t easy, ckay? You den'th
have to shout.

DAN
{subsiding}
All right. what are you golng ko
da?

LIEUTEHANT
We'll get New York to pick her up
and bring her in for gquestioning,
Okay?

DAH
{msllified)
Okay... I'm goirng o pick up my
wifs from the hospital tomorrow.
And hopefully I'1l be at home for
the weskend.,. If you need ta calk
bt ma. Thank you, Liagtenanc.

LIETITENAMNT
You're welooma.,

EXT. COUNTRY HOUSE - FRONT YARD - DAY

The Lisutenant logks after him,

mare is finally eover.

In the distant b.g., a pelice cruiser =yurns inte 4ne
driveway and sliowly maxes it® way up to the frant of

the houss,

EXT. COUNTRY RODSE - DRIVEWAT - DAY

The ctuiser pulls up. Three men get ocur.

118.

Eilan, playing with
Beth is standing rnearby, even
Therms is an air of sarsnity ahagt
her; she seems reconciled to Dan, now that “he aigh:t-

{ CONTINTED;
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257 CONTINUED:

One of them i3 the Lisgtenant from the local astation
houge. The other two lock like plainelathes

PETELCTIVESD .
258 OMITTED

2558 EXT. COUNTRY HOUSE — FRONT YRHD - DAY

The three men are walking over. Dan approaches confi-

dantly.
PRN
Afternoon, Lieutenant. Did you
get her?
LIEUTERANT
(nods }

Mr. GGallagher, this is Lieutenant
C'Rourke, Detective Fuzelli. HNew
¥York homicide. Thay'd like to aszk
you a few gquestions.

DAM
Sgra.

He suddenly registers what the Lisutenant just said.

DAN
icontinuing}
Excuxe me... Did you say homicide?

Q'ROUREE
That'x right.

DAM
Why! What's that got to do
with == 7 What about Alex
Forrest? Did you gat har o1 not?

o "ROUREE
Ho, we haven't, as a matter of
fact. You szaw haer las:c right?

BAN 7
Yes... [ already told the
Ligsutenant here. Why -~ what's
she saying?

2" ROURKE

fdrily)

ghe's not saving vary much, Mr.
Gallagher.

{CONTINLED)
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259 CONTINUED:
Fuselll snickers unpleaszantly,

0'ROOREE
(continuing; flatly)
Ehe's dead.

Dan is completely stunned. They all stop.

DAN
Ehe what? Sha's dgad?7?

FUSELLI
That's right.

-

Q'RHourke stare= back at him, saying nothing.

DAN

dow?2 Hew d4id she...

isuddenly, =zwed)
¥ou think I &£id it...? Oh,
Jesus... [¥ou think I killed her)
v OO0, Jesus... Lock, guys, I
admit I was pretty angry... The
woman kidnapped my daughtar, My
wife #nded up in the héspital!
But I didn't kill hag, for
Chriszakss. T wanted co. sure.
But I didn'k...

He feels the ground slippiné away Efrom under hims.

DAN
- {continuing;
desparacely)
That woman was crazy'!... [(She wasg
-Erazy.) You know,... She already
tried to kill herself [ooce
before},
Q" ROURKE

In my &xperience a woman who wWants
to kill herself doesn'= cut her
throar with a aine-:pch kircchen
kntifm.

DAN
tharrifiad?
Ho...!

25649 CLOSE ON DAN

He's in Alex's kitchen. The CAMERA RUSHEZS TOWARALDS EIM
IY¥ DREAM-LIKE SLOW MOTIGM as:



[ N
2E1 EIS POV
In SLOW MOTION, Aléx comes at him with the knife.

263 BACK TU SCERE

O'Rourke is staring at Dan, who shakes his head slovly
from side to s5ide.

QAN -
I gidn't do it.

Q' ROORKE
. In that case, all we have to do ix
* check your Lingerprints against
the murder waapon.

He smiles benignly. Dan cleses his eyes.

283 IRY. ALEX'S APARTMENT - MAJR ROOM = RIGHT

In SLOW MOTION, Dan Ctosses the room, lesaving the knife
on the kitchen table. Alex appears in b.g. in the
kitchen doorway.

264 INT. ALEX'S APARTMENT - BATHROOM - NIGHT

Alex is slowly slumping ko the floor. Once orf twice,
her nand cwitches alightly.

Finally, she lies completely seill agz the pool of bhlood
iz widening.

&5 T. COUNTHY HOUSE - DRIVEWAY - DAY

Beth and Dan are walking out to the driveway, She
doagn't underatand what's going on. Dan puts on a
reassuring act for her benefit. The three men are
standing near the cars.

DAN
I gotha go with these guys... 3
Eew more guestions...
BETEH
I don't underscand., What's going
on?
Dak
[t's some crazy -- misundercstanding.
FUSELLI

Mr. Gallagher...

{COMTIKUEDR)



: DAN
Look, I want you to call Arthur
Tight away. The numbar'e {n my
book, upstalrs. Tell him what's
bappened and that I'm gonna need

Bim =-
. BEETH
what has happened?
DAY
Alex Forresr iz dead.
BETH
What?
“ FUSELLT

Mr. Gallagher...

Fuzalli takes Dan by the & and starts ieading him

2way.

Ea amhles

BETH
And -- they think you digd it?

DAN
I know ic's crezy, but...

FOSELLI
Sorry, but we gotta go, lady...

forward ard takes out a pair of cuffs.

BETH
How wait a goddam minute...

FUSELLI
(putting the guEfs
en Dan)
Wo, ma'am. HNo minytes. Your
Busband is under arrest,

Elign, attraceted by the convarsaticon, starts to come.

Confuzed,

ELLEN
Hﬂml--! L ]

BETH
Ellen, go back! Go back {an thas
hause!

the child abeys.

[CONTINCGED)



1213,
ry -3 CORTINOED: {2}
- . CAN
frising panic}
Beath, den't vorry, just gat ahold
of Arthut as fast a= you an...

BETH
I'll come with you --

Fugelli ix putting bDan into the car.

DAN
Ho! <Call Arthar, honey!

He's vhoking with smosion as Fuselli and the others get
into the car. It starts meving slowly, Beth running
alongzide.

BETH
Can! 1I'm coming with you...

She doesn't know what to do, and keeps up wikh the car.

AN
I love you! Ic'll be all right..,

And finally the car really =starts to drive off, Bath

gives up as the var pulls away, leaving her atanding in
the driveway where Ellen £inally joins har.

266 QOMITTED

287 CLOSE OW DAN

He looks back -through the rear window...

2568 HIS MOV - BETH

She stands next to Ellen in a motionless family
tableau, with Dan the only missing elemen:t. As she
begins to recede from view, the CAMERA ZOOMS langingly
towards her, countaracting the movement gf the car, as
1F in some vain atcempt to bring her back o him.

Gradually, impercepribly, she slips away, Furthar and
further... w& should worzy: is= ERis Ethe amd?37

265  OMITTED
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124.
IRT. DAN'S "DEN™ - DAY

Beth pushes cpen the trap doar and snters. She goeas
over to Dan's desk, looking for hls address bock.
can't find it.

she_ﬁearches the small drawers on top of his desk,

She pushes his papers around, moves the tape player and
the typewriter...

Desperately. #sth slumps into the desk chair. 5She
pulls the large desk drawer open -— and finds the
addrexz book lying on top.

She atartx loocking up Arthur's number. Finally finds
it. Ehe ignores the tape cassette which is tucked in
the front of the book.

Ehe pulis the phone ower, dials, and waits, Her hand
abzentmindedly plays with the tape cassette which was
in che book.

) BETH
Coma gn, Arthur... Come an,
Arthur... Oh God... Fick up the
goddam phone!

Ehe logk At the cassette in her hapd, and sees khat it
read=s “PLAY ME."™ She reacts and slips it intp the tape
deck, pushing FLAY.

Far a moment, nothing is heard. Beth realizes the
problem and yanks out the earphone exteEnaion cord.

Instantly Alex's wvoice, very slurred, comes out of the
speakers as we CLOSE I[N TIGHTER on Beth, realizing.

Alex, more or less where we lefr <ff; Rlex's mercurial
mood on the tape hag shifted again; possibly we hear 3
fragment of the last previcusly heard santence.

ALEX {V.0.)
You're my last chanece, Dan... If
you don't come chraugh fer me, I
don't kpow what I°1l do, but it
will be zomeathing cerrible. I -
can't live without you, Dan. When
you push me away you give me no
other cheice, ['l.L cut deeper
next btime. I'11 kill myse]l£f:...

Beth rgacts, rewinds the tape.

{CONTINUELD)
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2710 CORTIMDED
ALEX {¥.0.)
fcontinuing)
- I"1ll kill myself. Thare's
pothing mlse left for me, Dan,
pothing... nothing... oothing...
Beth 1= scbbing with relisf.

BETH
(flabbergasted)
Q. thank God... Thank Ged!

She grabs the tape out of the deck and runz with it
down the trap door. T

CAMIRA EOLDS on cthe empty room.
Very falntly, at first, we hear the MUSIC,

SL0W LIASOLVE TQ:

271 RODED SCEME: EXT. COUNTRY HCOOSE - DAY
The CAMERA SLOWLY PANS across the wide lawn as snow is
beginning to fall. Beth and Ellen come running out of
the houxe.

270A THE FINALE ON STAGE

of Butterfly, with Finkerton's frantic cries.
“Butterfly...l Putterfly...! Buktarfly_ ..!7

ROLL. CREDITS AS THE MUSIC SCARS.
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